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•I. 

THE JUGLARES IN SPAIN AND THEIR DBSCENDANTS 
IN LA PLATA. 



The ñames of eertain countries, like those of well knowñ 
individuáis, will ever bring to the imagination a train of 
thoughts intimately associated with preconceived ideas, borro- 
wed from long established prejudiees and popular beliefs. 
Modern methods of critical research with their peering eyes 
and sneering unbelief, often contend in vain against the stub- 
born resistance of aceepted opinions. They may at best estab- 
lish Bo-called historical accuraey for the benefit of a select 
few, provided the latter see the true picture of events back 
of the authors individual handling. The general public, how- 
ever, is apt to be more conservativo. It harbours an instinc- 
tive dislike for the "searcher after truth" and willing ly con- 
founds him with the meddling industrious worm, whose one 
objeet in life is to prove Herodotus a liar, Shakespeare a 
eipher, William Tell a mountain mist, or to show by docu- 
mentary evidence that tables were not used in the days of 
king Arthur. 

It is innato in human beings to remain faithful to tradi- 
tion, and in spite of combined effort, science and learning 
will find it diffieult to make their search light counteract the 
halo of romance, which casts its mysterious glow around men 
and events in the long avenues of past centuries. Por, after 
all, what are historical accuraey and documentary proof? There 
are histories and histories just as there are "fagots et fagots". 
If one does not happen upon the most correct of correct 
versions, it may be as well to stand by the legendary lore, 
especially when the latter does not shock national pride. 
Without stirring the annals of the foggy past, or raking up 
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the ashes of bodies that have long sin ce commingled, oue 
may find in this age of lights and lightning communication, 
ampie evidence of inaccurate representation in the record of 
even recent events. A few instances drawn from Americain 
history are instructive. In the reports of the Civil war bet- 
ween the States, one finds that in almost all the cases, both 
sides were victorious, and possibly tossed up heads or tails 
to decide the question, after the good-natured American 
fashion of solving many commercial, political and family dis- 
putes. Within our own times, the best established popular 
organs comment upon the President, as folio ws; 

'Tresident Cleveland's letter is financially speaking 
sound" — or — President Cleveland's letter is of little valué" 

— or ; "Por his part the Presidentas influence is cast for sound 
money, or — ; "The President has deceived the people so 
much that they wont believe him when he tells the truth; or 

— "President Cleveland hit the nail on the head and drove 
it home in writing the letter" — and so on, through the length 
and bread th of newspaperdom. Pleasant task for the future 
conscientious biographer, who wishes to depend upon docu- 
mentary proof and not upon individual inspiration ! 

After all, popular belief, whether based on authenticated 
fact, or resting upon legend, is most consistent if not most 
logical in its decisions. The verdict is ever in favour of what 
is imaginativo, coloured and attractive. One's impressions 
of the glowing land of Spain, for example, will ever be 
tinctured with the warm colours of the southern climate and 
the association of ideas that belong to a romantic reputation. 
Volumes of dry platitudes, however well authenticated, will 
uiake less impression than one verse of poetry. Most of us 
will feel what Longfellow meant when he sang: 
How muoh of my young heart, Oh Spain I 
"Went out to thee in days of yore, 
What dreams romantio fílled my braín, 
And summoned baok to life again. 
The Paladina of Charlemagne, 
The Cid Campeador. 
And every heart that is, as Heine says, "on the left 
side", will sympathetically acquiesce in the Spaniard's com- 
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placent boast; "God has given unto them He loves, bread to 
be eaten in Spain." We accept the dreamy, misty, heart- 
filling, brain-bewildering impressions of Spain in preference 
to the solid facts, all the more willingly, since these solid 
facts, if triturated and sifted, assume a sum total of micros- 
copie proportions. The positive ideas relating to Spanish 
customs are apt to dwindle to the concrete shape of art-im- 
pressions borrowed from pictures of boleros and bullfights and 
domestic ideas, connected confusedly with Olives de la Reina 
and Sherry wine, wherever the latter, Tariff permitting, 
happens to be the genuino article. Actual local knowledge 
is still more unsubstantial. It is associated inconsistently with 
the departure of Columbus from Palos and the adventures of 
the Barber of Seville. We are therefore willing to let all 
Guidebook knowledge go by the board, and prefer to look at 
the Pyrenean Península through the eyes of a Byron a Long- 
fellow an Irving and of ahost of others who appear to have 
contemplated the land of Don Quixote and Qil Blas just as 
we would have them do. 

"Dreams romantic ! and what dreams, my people ! After 
the style of Mr. Alfred Jingle, we would say they come in; 
frowning mountains, wild valleys, flowering vegas, tumbling 
cataracts, dark orange-groves, rose ciad slopes. Alhambras, 
Abencerrages , slender Andalusians , black-locked hidalgos, 
prowling around barred windows and gloomy cloisters. Great 
cathedrals climbing into heaven, and the earthy of the earth, 
fat monk8,^easy-going priors, roUicking muleteers. The myrtle 
and olive under deep blue fleeceflecked skies, the balmy 
air sending back the sound of the melodious fandango and 
the pulse-quickening taps of the castanets. 

In short, the ideal land where one could Uve and dream 
— dream and never wake to the material cares of life. And 
yet, and perhaps, alas ! even Spain will have to wake at the 
jangling gong of modern progress. It does not lie upon the 
modern high-road and yet it must eventually abdícate its 
place as the solé refuge of romance. Even now the traveller 
may wander from Irun to Cádiz, wherever his inquisitive soul 
listeth, in prosaic, beatific comfort and distressing bodily se- 
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curity. The descendants of Pelayo and Bernardo del Carpió 
have ceased to harry the plains or swoop down from their 
mountain fastnesses and have sunk into vulgar respeetability ; 
the inevitable workings of progresa will thus convert román tic 
oíd Spain, to outwerd appearanoes at least, into a conimon- 
place conifortable section of Europe. 

Material progresa, however, will never place her again 
upon the pijinacle where she once stood in proud solitude. The 
sometime rival of England and Franco has doubtless, stepped 
back forever into a secondary place and will never again 
influence by her voice the main interests of Europe's politics. 
She has, nevertheleas, played the.title-role in many a thrilling 
drama and has had more than a lion's share in the building 
of the world's history. Such is the interest attached to her 
intellectual Ufe that she will ever occupy a front rank in a 
thinking man's brain. She filis a warm place in every sym- 
pathetic heart, for she has produced from complex material 
a race that has strengthened the earth with its blood and 
bones, and énlightened the world with the eíFusions of its soul. 

It is of the latter, that this paper would treat, or at 
least, of that goodly portion of the intellectual and soulful 
product of the children of Oíd Spain, that may be termed 
the spontaneous poetic efforts of the people. We do not refer 
therefore, to such as Cervantes, Lope de Vega, Alarcon, 
Calderón etc. etc., the natural heirs of Marcus Aurelius, Theo- 
dosius, the Sénecas, Lucian, Martial and Quinctilian, but to 
the vast host of obscuro rank and file, whose namea are not 
recorded upon the roll of honour, but whose works have in- 
fluenced successive generations and whose blood has passed 
into the veins of people beyond the Ocean carrying with 
it the same national characteristic poetic fervour. 

Chaoun a quelque ohose dans Tesprit 

Et tout homme est un livre oú Díeu lui-méme éorit .... 

They who believe in the principie of inherited traits 
will find a strong postulant to support their theories in the 
evident transmission of intellectuel characteristics by the 
Spanish race through many centuries up to the present. 
The Spanish people or rather the people of Spanish blood, 
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have raanifested this from thé earliest periods of social amal- 
gamation, and more especially in their aptitute for poetic 
productions. 

The question of inherited qualities is not exactly 
the subjeot of our present discussion. It would be super- 
erogation, moreoer, to assign more especially to this race or 
that entering into the composition of the Spaniard, the exact 
imprint of its special character. At most, it can be said, that 
in relativo proportions, each race has in turn contributed 
its share. This does not, of course exelude the consideration 
that when once formed the Spanish race naturally developed 
a type of its own, neither Celto-Iberian, Román, Goth or Arab, 
but one as individual as any of those which formed the 
original constituent parts of the Spanish people. It is from 
this composite whole that one should start in considering 
the popular poetry; having in view, however, that of all the 
diíFerent elements amalgamated into the complex being of the 
Spaniard, after the formative period each component part has 
evidently contributed that one characteristic which repres^nted 
its own strongest side. An analysis of Spanish individuality, 
a cióse exariiination of the products of the Spanish mind, 
wherever removed from foreign influence, would probably 
demónstrate the justness of the above hypothesis, for even at 
the present day, the physical, mental and moral attributes of 
the inhabitants of certain sections of Spain manrfest very 
strikingly the signs of their origin. The Basque, the Castilian, 
the Estremaduran, the Galician, the Catalán and the Anda- 
lusian are, within certain limits, distinct types; types which, 
by the way, were very wittily hit off, by Cervantes in "La 
Tia fingida". But, they are none the less, bound together in- 
dissolubly by some one strong national trait which has filtered 
through the land, pierced the immense stone barriers separating 
the provinces, and pushed aside.the still stronger impediments 
of local prejudice and fratricidal antipathy. Thus in the realm 
of popular literature, some one great tendency has given the 
tone, through all the ages, to the general character of popular 
poetic effusions in Spain. On the whole, taking it as a national 
Spanish characteristic, it might be fallacy to trace the Spa- 
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niard's poetic disposition to any one race of the ^ inany that 
hetve peopled Spain, or say that it was not a spontaneous 
growth of the raouDtains and plains of the Península. 

Nearly every superior race has been blessed, to a more or 
less degree, with the *'Lu8t zu fabulieren". We know very little, 
in this respect, about the Celt or Celt-Iberian, but the pelutant, 
restless character of this race and the traces of their imagi- 
native spirit found elsewhere, would suggest their being of a 
sentimental temperament and fond of poetic productions The 
Basques may have a peculiar method of their own to display 
the gifts of the imagination and are sadly handicapped by a 
fearfully and wonderfuUy made language, but they none the 
less, still drone out long winded songs and stories that have 
a very ancient origin.^ 

Even the stolid Romans with their cool, calculating, 
autocratic all-absorbing, all-conquering spirit, at times relaxed 
their grim visages, to give themselves up, en rechignant per- 
haps, to milder pursuits than killing, ruling and gaming, al- 
though we may doubt the softening effects of such mental 
products as; fabulae tabernariae, mimae, atallanes, communes, 
embolarii, exodearii etc. etc. : 

The great migration of races brought its contingent to 
Spanish soil in the vigorous personality of the West-Goths, 
the noblest and best-behaved branch of the encroaching 
barbarians. But, in spite of their well meaning intentions, 
the Román fabric had become a little too attenuated not to 
say too rotten , to resist the rude handling of the Germán 
settlers, and one or two centuries passed over the land before 
the gentler arts were universally cultivated. Not that intel- 



' Según Laitprando, se hablaba en Espafia en el siglo YUI. el 
griego, el caldeo, el hebreo, el cántabro, el celtíbero, el latin, el árabe 
y la lengua provenzal, Gil de Zarate. Manual de lit. española p. 2. 

J. P. Lembke. Gesohiohte yon Spanien. 1. Band. 

V. Ampére. Hist.: lett. de la France t. I. pp. 48—81. 

C. Aubertin. Langue et litt.: fran^aises I. p. 22. 

J. Yinsin. Le Basque et les langues américaines. 

' Magnin. Origines du théátré modeme. 

Sismondi. Litt. de TEurope méridionale vol. L 
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lectual activity was dead, during this period. By do means; 
witness the law and histórica! works of valué that belong here 
and the favour shown to poeta and scholars by several West» 
Gothie kings. In any case these sturdy limbed warriors of 
the North must have made a deep impression upon Spain be- 
fore they merged into the mass of the population, because 
even now the Spaniard's proudest claim to blue blood is the 
boast of "sangre goda" in his veins. The Germans of to day, 
see many points of affinity between the Spanish and Ger- 
manic races: "Von den Germanen entlehnten die Spanier den 
Idealismus, das mystische Element, den Hang zum TJeber- 
spannten, Schwármerischen und den Tiefsinn. Stolz sind die 
Spanier ihre Verwandtschaft mit den Germanen anzuerkennen". 
"Somos hermanos", war der herkommliche Gruss des Spaniers 
an den Deutschen". 

líevertheless, one would imagine a closer affinity between 
the hot-blooded Southerners and the Arabs. This opinión has 
been favoured by some authorities and refuted by others ; it 
still remains an open question, as to what Spanish character 
and Spanish popular literature owe to Arab blood and Arab 
or Moorish influence. In spite of the "sacred anger" tha*^ 
separated the two people, it does seem inconsistent that 800 
years of cióse contact and constant friction, in fact, should not 
have had very decided influence upon the mental attributes 
of the two races. The assertion of mental supremacy of one 
people over another, in spite of racial antipathy and even 
religious acrimony has been too often illustrated in the world's 
history to need more than passing allusion. The popular poetry 
of Spain shows that not only was the national character strongly 
tinctured by constant contact with the, in some respects, 
superior Moslem, but, that the very effort to resist and oppose 
developed other characteristics, which otherwise might either 
haveremained dormant for an indefinito period or never appea- 
red at all. We do not mean, that the Spaniards were ever 



* H. Dohin. Gesohiohte Litt. Spaniens. 

Yiardot. Histoire des Árabes et des Mores en Espagne. Yol : II. 
p. 116. 
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the debtors and the Arabs and Moors the solé dispensers of 
character traits. One doubtless profited as much as the other; 
we are following now the fortunes of the Spanish race and 
cannot speak for the Arab or Moor. 

But, whether the national gift of poetic production, so 
characteristic of the Spaniard be traced to Celt or Román, 
Germán or Arab the popular poetry of Spain, is a growth of 
Spanish soil nurtured under a Spanish sky. Surely no race 
upon the face of the earth had ever more to stir its heart 
and mind with the divine efflatus of poetry than the Spanish. 
In a land where nature itself seemed to invite man to be as 
glowing and generous as its vegetation, appeared a race en- 
dowed with the most vigorous qualities of its composite origin. 
Prom the earliest centuries of it existence it felt itself wrought 
up to a pitch of burning enthusiasm by a self-sacrificing, 
sanctified strug^le for the reestablishernent of the sacrament; 
battling daily with a foe that but for the diíFerence in faith, 
could well serve as a model for all that is gallant and chi- 
valrous. Faith, honour and love were the glorious trinity that 
ever appeared before the stern Spainard's eyes. "During the 
800 years struggle every Spaniard lived as if he were born 
to die for Church Patherland and Love. As Meissner says". 
"In diesem geboren und unter seinen Orangen aufgewachsen, 
und von seinem feuerreichen und tief und ernst durchglühen- 
den Weine begeistert, komite das Volk nicht anders, ais einen 
ernsten, würdigen und festen, ácht nationalen und tief poe- 
tischen Charakter haben. — Ein súdlicher, romantischer Geist, 
aber dabei hochst national und ebenso individuell, selbstándig 
und originen, wie die Halbinsel selbst. Er ist der wahre 
Dichter unter den Nationen, mit der kindlichen Einfalt und^ 
dem originalen excentrischen Stolze einer poetischen Nátur. 
Er war allein fáhig, das Rittertum, die Chevalerie, so ernst- 



* Machado y Alvarez. Folk-Lore Biblioteca de tradiciones popu- 
lares. 

Yiardot: Hístoire des Árabes et Mores en Espagne Y. I. 
Le Bon. Civilization des Árabes p. 394. 
Dozj. Hist: litt. espagnole pendant le mojen-áge. 
Tiohnor. History of Spanish literature. Bailad poetry. 
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haft zu nehmen .... Wehe dem Fremden, der ihn antasten 
und unterjochen will. Er flieht in seine Berge und kámpft 
ein Jahrtausend, bis er seinen Feind ermüdet und so be- 
siegt". 

The origin of the justly celebrated popular Spanish poetry 
is still a ttiatter of controversy. Conde has niany followers 
in his theory that the Spanish popular bailad s, are imitations 
of the narrative and lyrical poetry of the Arabs and that this 
form of poetry antidates .the Prophet. Tichnor does not share 
this opinión; he contents with mueh forcé, that this popular 
style of poetry bears the stamp of originality and that it was 
only near the period of the fall of Granada, the Moorish 
contingent was added. Here is a case at issue where, up 
to a certain point, both partios seem to be right; the only 
question is to determine, to what degree does the one come 
nearer the truth than the other. This Spanish poetry un- 
doubtedly bears upon its face the stamp of originality, but 
that does not exelude influences which in the case of the Arab 
and Moor can scarcely be termed extraneous. As some oíd 
bailad has it. "If Gonzalo and Alvaro are Spanish Abdul 
and Tarfe are no less so". There seems to be no reason why 
the Spanish popular intellect, if we may be allowed this term, 
should not have been influenced by 800 years contact with 
a highly cultured people, and if this influence is admitted in 
the days of Isabella and later, much more is it apt to have 
introduced itself in the earlier times when religious fervour 
was not yet intolerant fanaticism. 

Without any special desire to side with Conde and other 
'Arabophiles' and exaggerate the intellectual influence of the 
Arabs and Moors upon the Spaniard, it must be admitted, 
that the ordinary opinión that the two people were separated 
as by deep rivers of blood and mountains of prejudice is not 
supported by historical facts. The popular ideal hero, for 
example, the Cid Campeador was a doughty fighter 'for his 
own fist' and was found almost as often fighting for the 



^ Dozy. Híst. litt. : espagnole pendant le moyen-áge II v. p. 203. 
Tichnor Hístory of Spanish literature. 
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Musselmen as against them. García Ordoñez the second 
dignitary of the staté, in 1106 was in the service of the 
Almorávides, and in the 14*^ century, the author prince, 
Don Juan Manuel fought against his king with Moorish troops. 
Maldonado cites numerous exaraples drawn from the Spanish 
Chronicles, of Infants of Castile and Portugal, great lords and 
knights having served in the Moorish arraies. On the other 
hand, a great portion of the Spanish popular poetry, notably 
the hystorical ballads of Castilian origin, do not show the 
faintest trace of Arab or Moorish influence. Dozy adds-; 
^and moreover there is nothing more dissimilar than their 
verse form'. 

In the vast coUection of ballads, illustrating the 
manners and customs of the people, is found the genuine 
popular production of most orginilaty and such as exists in 
no other language ^ Here, the poetical feeliogs of even the 
lower portion of the Spanish people were spread over more 
subjects than we should anticípate and their genius, which 
from the first, had a charter as free as the mind, has thus 
left US a vast number of records, that prove at least, the 
variety of the popular perceptions and the quickness and 
tenderness of popular sensibility. AU, whether of love songs, 
sátiros, burlesques are all descriptivo of the amusements and 
customs of the people at large. No poetry of modern times 
has been more spread among the people of all classes and 
none has so entered into the Spanish character'. 

Whether illustrative of domestic scenes or such as bear a 
more warlike spirit, this form of poetry evidently goes back to a 
very early period in the history of Spanish literature. Sarmiento 
sends it back to a few years after the Carlovingian period 
and imagines that it receives new inspiration in each successive 
period from the personality of some great national hero. 
,A little while after the twelve Peers, Bernaldo del Carpió, 
the Count Fernán Gongales. Don Fernando el Magno, the 
Cid and others various ballads were probably composed in 

1 Tiohnor. History Spanish literature. 

P. Sarmiento. Memorias para la histórica de la poesia. 

Pr. Sarmiento. 
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their praise, and these were what were sung by the "copleros" 
(versifiers) Troubadors and juglares and generally by all the 
people of the lower classes at their "festivals". Pive hundred 
years ago the ballads of the book of thé twelve peers were 
favourites with the people and Sarmiento refers to them as if 
the children and peasants of Spain knew them by heart. ^ In 
spite of what the Marquis de Santillana says, the bailad poetry 
was undoubtedly favoured from the first, by even the more 
cultivated portion of the nation and in the 16* and 17*^ cen- 
turies the poets of most brilliant attainments vied with each 
other in imitating the people's productions. 

The popular poetry may be traced back, in fact, to a much 
earlier period than the Arch.-priest of Hita (beg. 14*** cent). In 
the Crónica general, this form of poetry is probably referred to ; 
"Maguier que los juglares cantan en sus cantares e dicen en sus 
fablas" ; and in the Libre de ApoUonio (12**^—13*** cent) ; quando- 
hovo asaz cantado, tornóles a rezar hun romange bien rimado." 
Alfonso the Wise (13* cent.), a patrón of letters, says also 
af his father 8t. Perdinand ;" and moreover he liked to have 
men about him who knew how to make verses and sing, 
and juglares who knew how to play on Instruments". One 
does not have to plunge very deep into Spanish literature, 
whether of contemporary times or of the past to be convinced 
of the univeral favour enjoyed by all forms of poetry among 
the Spaniards of all classes and degrees. The immortal Sancho 
Panza often cites the popular poetry to point his own quaint 
sayings. Rinconete and Cortadillo are well versed in such 
lore and the Gitanilla Preciosa , salió rica de villancicos , de 
coplas, seguidillas y zarabandas y de otros versos^ especial- 
mente de otros versos que los cantaba con especial donayre". 
Andrés and Clemente sing redondillas with verses of seven and 



' £1 marques de Santillana in su famosa carta al oondostable de 
Portugal califica esta poesia; ^'de rastrera y peculiar á gente baja y 
de servil condición^*. 

Salinares. Paleographia pp. 80-83. 

I Alcalá Galiano is evidently mistaken when he says the ^^ro- 
mances*' ballads were not sung for dancing. 

Rinconete j Cortadillo. La QitaniUft* L^ ilustre Fregona. 
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eleven syllables and Monipodio speaks of his friend the barber 
"as a great poet". "Dijeronle las mozas que cantase algún 
romance, y el dijo que como ellas le bailasen al modo como 
se canta y se baila en las comedias, que le cantaría y para 
que no lo errasen que hiciesin todo aquello que el dijese 
cantando, y no otra cosa", Even in the Cofradías of thieves 
and bravos, the Escalantas and Gananciosas, although not 
precisely the sweet daughters of Apollo, sang to the melodious 
scraping of a palmbroom, an instrument that the redoubtable 
Chiquiznaque declared to be a better and cheaper instrument 
them the one made by the Negrofeo (Orfeo) when he drew 
Arauz (Eurydice) from Hades. Thus we see at , every turn 
in Spanish life, caballeros, gypsies, muleteers, robbers, thieves 
and beggars all more or less do homage to the sacred muse, 
who with her gentle voice and sweet measures drew aróund 
her the heterogenous mass of the Spanish people and im- 
pressed upon high and low a certain refinement and nobility 
of character not found elsewhere. 

Whereas the erudito poets succeeded in capturing and 
imitating succesfully the Bailad proper from the people, 
they never could reproduce faithfully that wondrous com- 
pound of natural poetry and naive sentiment that is found 
in the Cantares (songs). One finds here an unconsious ex- 
posure of man's heart, an analysis of his motives, passions and 
desires embraced in a variety of songs that are classed ac- 
cording to their chief theme and known as 'requiebros, des- 
denes, celos, declaraciones. Venganzas, amores, firmezas, desen- 
gaños, odios, religiosas, politices, sátiras y burlescas'. 

Lafuente Alcántara declared upon publishing his col- 
ection of these poems that he only picked a certain number 
from the immense store he had gathered. Rodríguez Marín 
published more than 9000 strophes and affirmed that he had 
still double that number in his portfolio, and that even this 



Marín. Cantos populares. 

Pidal Pidal. Poesía popular. 

Machado y Alvarez. Biblioteca de tradiciones populares, 

Agostin Duran. Cancionero general, 
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only repreeented an infinitesimal portion of what he had col- 
lected in a single province. 

The natural gifts, the temperament of its people, the 
rich sonorous language falling easily into rhythmic raeasures 
made Spain so to speak, the garden spot of popular poetic 
efflorescence. The octosyllabic redondillo asonante, the most 
ancient and most characteristic verse form of the popular poetry, 
was indeed from the earliest periods of such natural con- 
struction that even the grave writer of the Alfonsian Codex 
fell unconsciously into verse. This was^all the more apt to 
occur, since the Asonancia (the mere repetition of the same 
vowels in the accented syllable of the last word in the second 
and fourth verse of the quatrain) was even preferred to the 
rhyme proper. From the bailad, it soon passed as we know, 
into the lyric, and at a later period was introduced into the 
great mass of the Spanish drama. Lope de Vega declares it 
to be suited to all styles ^ 

It is still a matter of debate, as to whether this peculiar 
form of the octosyllabic verse is of nativo or of foreign origin. 
Grimm; Mila-Fontanals, the Marquis del Pidal, thought the 
verse was originally 16 syllables with consecutivo assonance. 
Dumas Hinard says it is due to Prench influence. 

Conde and the Orientalists trace it to Arabio forms of 
verse. Sarmiento speaks in favour of a Latin origin. Juan 
del Encina, Amador de los Rios, Braga trace it to the 
ecclesiastical Latin hymns used in the Gothic church. Dep- 
ping, Huber, Ticknor, Duran, Wolf, Conrad Hoffmann claim 
for it a spontaneous creation upon Spanish soil; that it came 
as a natural suggestion, as the most simple form and best 

' It is also found in S. American popular poetry. 

Depping (Cancionero) apparently confounds redondillí? with re- 
dondilla. The redondillo is also of 7 syllables and 6 (endechas) and 
resembles much the Arab gazelle. Most of the writers, I have con- 
sulted seem also to have lost sight of the actual meaning of redon- 
dilla. They perhaps forgot, for the moment that redondillo (masculino) 
^s a generio ñame for any kind of 8. 7 or 6. syllable verse (trochaic verse) 
Redondilla is the special form, employed so extensively in the Spanish 
drama. At least, such in the impression I have formed from the safnples 
of poetry. 
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8u¡ted to the character of the Spanish language and the 
narrative style. Wherever et carne from; by its wondrous 
flexibility, it becarne at once a powerful and ready auxiliary 
to the imagination, which was thus not trammelled by complex 
rules of versification or tripped at every step by the diffi- 
culties of unresponsive rhymes. 

The following extracta from the Romancero Castellano 
will convoy some idea of the mixed forms of verse with 
Asonancia and Consonancia. 



6. syls 1. 

1. Madre un caballero 
Que a las fiestas sale, 
Que mata los toros. 

Sin que ellos le maten, 
Mas de cuatro veces 
Paseó mi calle 
Mirando mis ojos 
Porque le mirase. 
Babia le dé, madre, 
Rabia que lé mate. 

7 and 8 syls. 

2. Fontefrida, Fondefrida 
Fontefrida con amores, 
Todas las avecillas. 
Cantan cuando sale el sol. 
Fontefrida Fontefrida 
Fontefrida y con amor 

Do todas las avezicas. 
Tan tomar consolación 
Sino es la tortolioa 
Que está viuda y con dolor 



5 and 7 syls. 
Fertiliza tu vega 
Dichoso Termes 
Porque viene mi ñifla 
Cojiendo flores. 

Cancioncilla 7 sylls. 
No me quiero cautivar 
Ni meterme en sujeción. 
Pues lo mismo es casar 
Que condenarse á prisión; 
Y por aquesta razón 
Cierto no seré casada 
Sino libre enamorada. 

8 and 4 sylls. 
Que se case un Don Pelote 
Con una dama sin dote, 
Bien puede ser; 
Mas que no dé algunos dias 
Por un pan sus damerías 
No puede ser. 



1. Mfitterchen, ein Ritter, 
Der zum Festspiel reitet, 
Der mit sicherm Arme 
Eeck die Stiere tddtet, 
Mehr ais vier mal sprengt er 
Jüngst durch unsre Gasse, 
Schaut^ in meine Augen, 
Dass ich wieder schaute. 
Wahnsinn treff* ihn, Mutter, 
Wahnsinn, der ihn todte! 

IJebersetzt v, Geibel. 



2. Eühle Quelle, kühle Quelle, 
Eühl& Quelle, süss und rein, 
Da wohin ein Trost zu holen, 
Gehn die Toglein allgemein 
Nicht jedoch die Turteltaube, 
Die ais "Witwe lebt im Leid. 
Uebersetzt t?. Diez. 
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Decimas con refrán. 
Miro á mia morena 
Como en mi jardín. 
Ya cojiendo la rama. 
Del blanco jazmin. 

Atento la miro 

Sin ser contemplado 

Que de cuando en cuando 

Arrojo un suspiro; 

Y aunque me retiro 

De darle pena, 

Tiénela por buena, 

Por llegar al fin. 

Porque coje la rama 

Del blanco Jazmin. 



3. Ribericas del rio. 
De Manzanares 
Tuerce y lava la niña 

Y enjuga al aire 

Cuando el paño tiende 
Sobre el agua clara 
La corriente para 

Y el rio suspende. 
La piedra se enciende 
Que el golpe recibe; 
La yerba revive 

De Manzanares 
Donde lava la niña 

Y enjuga al aire. 



4. Rosa fresca, Rosa fresca, 
Tan guarida y con amor, 
Cuando vos tuve en mis brazos. 
No vos supe servir, no, 
Y agora que vos sirviera 
No vos puedo servir, no! 

The ease whith which the song dances of Navarre and 
the Asturias are produced, explains to a certain extent the 
marvellous rapidity with which the Spanish dramatists of 
the 17*** century brought their creations into verse. So much 
for the outer form; it seems easy and flowing enough but it 
does not for all that diminish the difficulties surrounding the 
inner qualities. Kenjifo says, there is nothing easier than to 
make a bailad and nothing more difficult than to make it 



3. Am Ufer des Flusses, 
Des Manzanares 
Spült Linnen das Mlldchen 
ünd trocknet im Winde, 
Und taucht sie das Linnen 
Im Wasser hinein, 
Da halten mit Rinnen 
Die Fluten sohon ein; 
Und der Stein, darauf sie^s windet. 
Fftngt hell an zu glühn, 
Und das Ufer wird grün 
Am Manzanares, 



Wo das Mftdchen Linnen spült 
Und trocknet's im Winde. 

Uebersetzt v. P. Heyse. 



4. Frische Rose, frische Rose, 
Wonniglich und hold und lieb, 
Euoh zu dienen wuBt ich nimmer, 
Da ich Euoh in Armen hielt; 
Nun ich gern Euch dienen mdchte, 
Habt Ihr Euch gewandt von^,mir. 
Uebersetzt v. Diez, 



- le - 

what it ought to be; and Circourt remarks very pithily; — 
"il était heureusement á la portee des hommes de génie peu 
lettrés, et malheureusement á eelle des lettrés sans talent". 

The popular songsters, in the happy days, when people 
knew more about ban and arriére-ban than the black army of 
twenty-five letters, did not seem to consider it worth their 
while to have their own works or those of others perpetuated in 
writing. The poets disappeared as it were behind their voices 
as effectively as their northern brothers in France. Of the 
many thousand juglares and trobadores who must have contri- 
buted their sweet twitterings to the chorus of ages only two 
or three are known even by ñame; viz; Nicolás j" denlos Ro- 
mances, a certain Domingo and Alfonso Alvarej. Alfonso de 
Baena, in his collection of poems by trobadores, ñames the 
latter juglar (Alfonso Alvareg) and then mentions the rest in 
block. Perhaps in this seeming negligence alone, we see a 
prominent trait in the national character of this poetry. The 
individuality of the poet is entirely eliminated, or rather it is 
absorbed and merged in the mass, and his poem is not the 
product of one mind; it is the concrete rendering of ideáis 
that belong to the coUective individuality of a whole people. 
The simplicity of the poems and the absence of all mannerism 
in the handling did not always make them find favour in tHe 
eyes of the cultured. The erudito Marquis de Santillana 
places this popular style of poetry in the lowest category, 
"only appreciated by the rabble". The good Marquis shows 
thereby how short - sighted he was in his estimate of true 
worth, since his own high position in Spanish literature is 
perhaps mainly due to the excellence of certain of his poems 
that he classed among the "Ínfima" category. In spite of 
the high-nosed opinión of a few erudites and scholars, the 
popular poetry found a truer criticisms in the instinctive 
appreciation of the people. líor was this favour confined 



* Ferdinand Wolf. Studien z. Gesoh. d. Span. und port. I^ational- 
litt. p. 9. 

Alcalá Galiano. Prólogo al Cancionero. 
Sarmiento. Memorias para la historia de la poesia. 
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to the lower classes; indeed, the most flóurishing period 
of its existence was exactly at the most glorious period of 
Spanish literature, a period when such cultured poeta as 
Lope.de Vega Góngora\ Juan de Riaza and many others 
could not reproduce enough of that style of poetry to satisfy 
the public craving2. It is a craving that still exiats and which 
atill finda a certain satisfaction in the veraified productions 
of unknown barda in all parta of Spain. Not so long ago the 
Church evidently attempted aome repreasive meaaurea contrary 
to the^ judgment of many fair minded men within ita owu 
circle, for we hear Jovellanoa protest againat the excess of 
zeal that ioduced the Church to attempt to deprive young 
village people of ao innocent an amuaement. Innocent, ahould 
not be the word, it aounda weak and tame when uaed in 
connection with what haa operated so powerfuUy in deve- 
loping the beat traita in Spaniah character. For where can 
one find nobler lesaons of chivalry, generosity, valour aelf 
sBcrifíce and abhorrence for base deeda than in the Romancea 
historicoa; more paaaionate, loving tender types than in the 
Romancea de amor; or loftier rules for conduct than in the 
Romancea caballerescos? The noble Spanish have demon- 
strated repeatedly that they are worthy of the modela both 
Cbristian aod Moorish, exatolled in their oíd Songa and Bailada 
and have often ahown in their own peraonality that the 
teachinga of the Romancero worked beneficially. Well might 
it have been for that imaginative race if they had had no 
other code! The moral code of the Romancero were well 
worth the enactmenta of the Inquisition. But no, what had 
commanded the admiration of Europe, what helped to teach 
the Spainaid endependeuce of spirit and elevation of soul, 
could not please the Román Curia, it had not the priestly 
seal upon it. The Inquisition, which up to the 18*^ century 
had looked upon the products of the imagination in Spain, 
d*un air tant soit bonasae'', auddenly awakened to the extreme 

* Gongora, Angélica y Medoro. 
' Agostin Duran. Bomanoero. Quintana. 

^ JoTellanos. Informe sobre juegos, espectáculos y diversiones 
publicas. 

2 
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daoger of such acts of independent will as the production 
of historical bailada, henee perhaps the gap of almost 130 
years, which represeuts a period of the languishing if not 
the decadence of popular poetry. In our times the reviva! 
of a spirit of liberty and with it a certain freedona of thought 
has caused a reaetion in favour of the oíd romancero. The 
spirit is willing enough and it niay touch once more the true 
chord — - but the new bards, so far, have not found it. 

This is perhaps an age of transition for poetry in Spain. 

Not 80 the hundred years following the reign of Cliaiies 
the fifth. By one of those coincidences that occur in the 
history of great nations, the popular poetic genius of Spain 
was never more fruitful than at the period of great national 
enterprises in the 16*® century. The Spaniard's character 
had for centuries received a moulding which fiUed it admirably 
for the role he was to play in the politics and literature of 
Spains greatest period. 

To the spirit of adventure inherited from the Goths he 
found now the lofty chivalry, ñery imagination and romantic 
ardour which had developed into Spanish characteristics 
during the long struggle for mastery in the Península- bet- 
ween the Christian and his cultured Arab and Moorih ad- 
versarios. Thus, after Columbus had furnished the key-word 
for the solution of one of creations great problems, the Spaniard 
came easily to the front as pioneer in the gigantic enterprises 
inaugurated in the oíd world for the opening up of the new. 
He ventured his all, his fortune, honour, life, into the most 
hare-brained undertakings, with a careless abandon which 
might smack of insanity even in that enthusiastic age, were 
it not the very evident outcome of a calm , complacent im- 
moderate faith in self, belief in Spain's invincibility and in Spaiu's 
Mission tó ehristianize the world. It would be passing strange 
if a moveraent which shook the Peniosula from the Pyre- 
nees to the rock of Gibraltar and kept the nation ever in 
expectation of great things, should not have felt a responsivo 
thrill in the literature of the land. Never was there as more 
glorious opportiinity offered to a nation's heart and mind. 
As most of the poets cf the times great and small participated 
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in some of the stirriog events of the periods, tlieir inoate 
inclination to romanticism was further accentuated by their 
finding as a result of their experiences by flood and field, 
that nothing they had dreamed of was more startlingly ro- 
mantic than the episodes in their own uves, or more instruc- 
tivo than their own observations. There was no need to 
appeal to imagination to describe the enchanted regions ac- 
tually in view, ñor was there necessity to exaggerate the 
truth in narrating thrilling adventures but lately experienced. 
Keal scenes and events faithfully depicted in the flowing 
poetry of the Bpanish tongue, easily outrivalled for gorgious- 
ness of colouring and intensity of interest all but the most 
powerful efforts of the poet's genius. Piction sank into insig- 
nificance as a dull abstraction by the side of living realities. 
Truth had to impose but a slight contributíon upon the 
writers powers of creation to become as fascinating as the 
most enchanting figment. It was not in the retirement of 
the cloister or in a dingy study that the Spanish brain laboured 
to produce its great work. Intellectual leaders as well as 
rank and file outlined their productions amidst the bustle 
and turmoil of the very scenes they would describe, with 
the images fresh before their eyes and familiar sounds 
still ringing in their ears. They painted from a palette, that 
was the face of the worid, with colours borrowed froru the 
prismatic tints in the land and sky of every clime. For these 
men had cut their way through the great forests of Brazil 
to the banks of the Orellana, they had seen the moon bathe 
in the liquid sil ver of the Rio de la Plata; upon the burning 
Pampas, they had been cooled by a glimpse of the snow-capped 
Andes — had listened to the mysterious whisperings of the 
Venezuelan Jungles; had sought in vain the magic spring of 
eternal youth, and dazzled by the ever flitting will o' wisp 
of fortune and glory, had plunged impetuously into the sea 
of new experiences, passing from dilusion to disappointment, 
from disappointment to the grave, unconscious, perhaps of 
the true fortune and glory that was to cling to their. and 
their country's ñame just as long as the world will continué to 
do homage to heroism and genius. 

2* 
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Great must have been the nervous passion for mental 
occupation in these men of action: A restless desire to express 
the thoughts crowding their brains made them produce and pro- 
duce under any circumstances, whether like the manco de 
Lepanto in prison, drawing from the store-house of his power- 
ful memory, scenes of his active Ufe, or like Ercilla in the 
wilds of Auracania writing his epic upon the bark of trees. 
Legenda these may be, but they are plausible since they reveal 
the same spirit that made the slave Cervantes a terror to 
the Tunisian Dey; the same energy that urged Pizzaro 
through the swamps and forests of a huge continent to the 
Orinoco, that made Balboa scale the awe inspiring barrier of 
the world ; impelled Magellan into the terrors of the unknown 
to put a girdle around the earth and lifted Loyala from a 
sick bed to found an order whose saintly offices could stoop 
to consolé the humble Guaraní Indian and whose secret 
decrees became a terror to the proudest states. 

Could the descendents of such men, whether they are 
to be found in Oíd Spain or New Spain lose the poetic 
character that distinguished their forefathers? It does not seem 
' possible; 

Cantar que del alma sale 

Es pájaro que no muere; 

Volando de boca en boca 

Dios manda que viva siempre. 
.<^ Ruiz Aquilera. 

/^ // The geographical constitution of a country works 
eíFectively upon the moral and social as well as the physical 
development or involution of a people. This is notably illus- 
trated in the life of the race which settled the vast área of land 
that stretches from the Atlantic shore 37® South Lat: northward 
to degree 27. S. Lat: on either bank of the estuary of La 
Plata and its tributarios, formiog a range of territory between 
54® and 60® W. Longi. that is subdivided at the present 



The Treatey of Tordesilllas June 11*^ 1494 established boundary 
Une betyreen Portuguese and Spanish possessions in America 47® 32' 56" 
West of Greenvyich the Province of La Plata was originally between 
250 31' 36" and 36® 57 9" S. Lat and from the Atlantic to the Pacific. 
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day into the Argentine provincea of Buenos Aires, Entre 
Ríos, Corrientes and the Republic of Uruguay.^ 

The first conquerors of La Plata were certainly as 
rapacious and eager for conquest at the outset as their fierce 
brethren upon the Pacific slope. They apparently had no 
decid ed ideas of colonisation; gold and the glittering mirage 
of wordly fame enticed these adventurers across the gloomy 
wastes of the southern seas. But as most of them carne 
froni the industrious regious of Biscay and Andalusia or from 
sea ports like Cádiz, Seville and San Lúcar or cities like 
Madrid, Toledo, Yalladolid, Córdoba, Saragossa and Sala- 
manca they were of more solid stuff than some of their pre- 
decessors ¡n America, more apt to solve the problem of 
existence, which presented itself almost from the beginning, 
when the dreams of easy Cocayne Ufe vanished before the 
first breath of the cold Pampero wind. „Muy buena gente 
y lucida", according to Herrera, started in 1534 under Mendoza 
from Seville on the first real colonizing expedition to the 
River Píate. 

It not only brought. Azara relates:^ „people that were 
without doubt the most destinguished and most illustrious 
among the Conquerors of the Indies", but also what was 
most essential to the social and material welfare of the little 
Colony; a number of women and children, besides horses, 
mares and other domestie animáis. A second and third ex- 
pedition under like favourable auspices, entered the waters of 
the River Píate, but the good work, unfortunately enough, 
did not go on. The many speculations as to why the infant 
colony remained so long in swaddling clothes cannot be dis- 

' The above only represents of course a portion of the Argentine 
Republic, but it is more properly the local habitation of the Argentine 
Gauchos, the chief subjects of this study. 

L. L. Dominguez. Conquista del Rio de la Plata. 

C. L. de Gharlevoix. Journal d'un voyage dans TAmérique septen- 
trionale. 

Antonio de Herrera. Historia general de los hechos de los Cas- 
tellanos. See also : Archivo de Indias de Sevilla. 

* "gentes que fueron sin duda los mas distinguidos e ilustres 
entre los Conquistadores de Indias". 
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cussecl here.^ It is probable, however, that had the Spanish 
settlers possessed the Anglo-Saxons commercial instincts and 
genius for colonisation and had the Spanish Government 
showed at that time and later anything like common sense, 
we say not prescience, with regard to its dependencies, the 
región of La Plata would here been to-day as thickly popu- 
lated if not as powerful as the United States. So little was 
done by the home government at the inception of the plan 
of settlement that the whole future expense of the discovery 
and settlement of these countries was borne by the conquerors 
from their private ressources'' ,2 and if half the ingenuity dis- 
played by the government in crushing the young bantling had 
been. expended in fostering its natural growth it is safe to 
say, that this growth would have been something abnormal. 
It is perhaps idle to speculate upon probabilities, we have the 
rude facts before us. 

After the first years of colonization , the settlers of 
La Plata were not only practically abandoned by the autho- 
rities at home, but the development of the colony was 
impeded in every way suggested by what, looked like a 
cool determined , methodic if asinino system of suppression. 
The inner condition, of affairs was anything but encouraging; 
the first pages of the colony's Chronicle are covered with 
stories of Indian massacres, disappointment famine, pestilence 
and civil strife. The site of the city of Buenos Aires and the 
immediate neighbourhood was enriched with the blood of 
some of Spains most gallant cavaliers, and thus, in view of 
the condition of affairs the record of the physical génesis 
of that country would proba bly have been cut short at the 
first chapter by the bloody knife of the aborigines, but for 
a coincidence. 

The followers of Cabot, Mendoza, Irala and Garay cer- 
tainly did not stem the strong current of the Píate, the Uru- 
guay, the Paraguay and Paraná in any lamb-like missionary 

B. Jtfitre. General Belgrano y la Independencia Argentina. 
T. J. Page. La Plata pp. 449 ff. 636 ff. 

^ F. Page Fausto. Mod: Lang: Association publications 4. y. 1895. 

' The expenses of Don Pedro de Mendoza's expedition 1534 and 

of Cabeza de Vaca's in 1541 were defray ed by the leaders themselves. 
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spirit toward the indigenous tribes, ñor were they met by 
these with the olive branch. The savage, as usuel, had to 
snecumb and as froni time immemorial woman has formed an 
important part of the spolia opima claimed by the Conqueror, . 
the Indian maiden and matron passed from the toldo of father 
and husband into the tent or rancho of the white man. It 
does not seem, however, that this was a case of Andromache 
forced into the tent of Neoptolemus. „The women became 
willingly and indeed eagerly the wives and cottcubines of their 
proud conquerors". Thus originated an incongruous fusión 
of races, out of which carne especiaily that peculiar, type the 
inhabitant of the Pampas, called the Gaucho. In this ad- 
mixture, the superior race naturally prevailed and as the 
nativo population was occasionally strengthened by contingents 
from Spain, the type became more decidedly Spanish in 
proportion to the proximity to the settlements near the coast. 
The roving habits of both Gaucho and Indian together with 
the rapid displacement of bodies of men during the fre- 
quent revolutions, have done much to amalgámate into 
one type the descendants of the numerous Indian tribes 
of the Argentino und Paraguay, but the zones of Indian blood 
preponderance can be marked with tolerable accuracy. 
Whereas the Porteños (Buenos Ayreans) and Orientáis within 
a radius of many leagues from Buenos Aires and Montevideo, 
the Entre-rianos or Cordobeses do not show a decided Indian 
origin or speak anything but Spanish dialect, the Correntines 
and the Paraguayans (what is left of them since the war 
of 1866) are almost out and out Indian, and for the most 
part only speak the Indian dialects. 

The conquerors and their descendants along the River 
Píate did not find a realization of their golden dreams, 
they discovered what was doubtless more substantial in the 
end ; a country upon which Nature had bestowed its most 
bountiful gifts. Vast plains, covered with plentiful grass; 
magnificent rivers bordered with rich fringes of every con- 
ceivable grouth; and an equitable climate where flocks 
and herds, troops of horses, large and small game, multiplied 
and prospered — all in fact, which under ordinary favouring 
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circumstances would yield every thing but immortality to the 
most exacting cravings of man. 8o well adapted was the 
cHmate and soil to the requirements of a pastoral existence, 
that the natives naturally inclined, from the first, to the easy 
patriarchal life of father Abraham.^ 

Por fear of repeating here what has been said else- 
where by me on the character of the Gauchos, we shall make 
way for an Argentino writer who appreciates his wild com-' 
patriots; "no se conoce por estenso este tipo, de naturaleza al- 
tanera, libre, arrojada y generosa a la vez. Actor principal en 
todas las luchas (la indipendencia y las guerras civiles subse- 
quentes, es soldado y pastor; y se alista según sus instintos 
bajo las banderas que le son simpáticas. La patria es antes 
que todo la pasión dominante del gaucho argentino , y con 
ella se dividen su amor al caballo y la mujer, á quienes él 
poetiza sin saberlo. 

La vida errante sin traba alguna de las conocidas en los 
circuios de las sociedades civilizadas del gaucho, que nacido 
criado y educado entre la vasta pampa que forma su cam- 
paña, ha aprendido desde los primeros dias á luchar con los 
elementos, á vencer las furias, á despreciar la vida, á hacerse 
superior á todo ser y á toda cosa humana; las faenas del 
pastoreo, acostumbrado á desempeñarlas según el método 
admitido de los indígenas, sin mas instrumentos tanto para 
ellas, que el cuchillo, el lazo y el potro 

Su lenguage figurado, enérgico, entusiasta, siempre abru- 
mado de imágenes y comparaciones; todos estos cuadros 
nuevos producidos por la particularidad e inmensa despo- 
blación de tan vastos territorios, en que, confundiendo su raza 
con la de los indígenas, dieron origen á una clase intermediaria 
entre el europeo civilizado y el indio salvaje-produjo necese- 
riamente el gaucho **. 



* Only 30 years after the introduotion of horned oattle, de Garay 
sent from Buenos Aires a ship freighted with a cargo of the first products 
ever exported from La Plata; hides and sugar. Not being freighted with 
gold, however, the wiseacres at home saw no profit in such products 
and clapped a padlock on the South American ports for the benefít 
of home monopolies. 
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The peculiar race of men that have sprung into exi- 
stence in the pastoral regions of the Argeotine and Uruguay 
are, in a measure, therefore, a product of the soil. Al- 
though of Spanish origin, the chara cteristics impressed 
upon father and son, these three hundred years, by the 
country in which they live, have drawn them insensibly away 
from the original Spanish type, even more indeed than the 
Indian blood which flows in their veins. And yet, whether 
it be the comparativo isolation in which the Gauchos live, 
conservatism is one of the strongest tralts in their character. 
This is most evident in their speech and what may be termed 
their spiritual, intellectual side. In the former, as we attempt to 
show in the discussion of the Gaucho dialect (part 8), one 
of the strongest characteristics is the retention of diálectic 
peculiarities that belong essentially tp the popular speech of 
several provinces in Spain. It is in the working of the Gauchos 
mind that one finds distinct traces of the Spaniard; in the 
preservation of customs and most of all in the Gancho's de- 
cided love for stories, fables, poetry of any kind and his own 
talent for improvisation. There one finds indeed a perpe- 
tuation of a Spanish national feature. In the earliest times 
of the settlement of the La Plata región, the adventurers 
and colonists were doubtless too intent upon their search 
after precious metáis or struggliñg too bitterly against the 
numberless obstructions that impeded their progress, to give 
themselves up freely to the delights and solace of poetry. 
At most, can we imagine them repeating the ballads of Spain 
during the brief Ínter vals of repose to remind themselves, 
in the midst of hardships of the ideal life the memory 
will ever form of the past. In any case, as far as we know, 
if the early days of the Colony saw the production of poetic 
eífusions good or bad, their disappearance in probably due 
as much to the careles» indifPerence of their authors as to the 
Iftck of intrinsic merit. The pre valonee in the Argentino and 
possibly throughout the Spanish Americas of customs that 
are not only of Spanish origin but also of Moorish type, the 
actual existence of singers, bailad songsters, poets and guitar 
players upon the Pampas and elsewhere in South America, 
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admit the supposition of their haviog existed at all times in 
the same regions, in spite of the absence of documentary 
evidence to that efFect. The Gaucho poetry of the present 
day is neither great gorgeous ñor sublime. It is simple, unaf- 
fected, spontaneous; fresh, as if full of the frésh air that 
blows over the Pampas. It is morever, intensily interesting 
since it depicts a life wherein nothing is conventional or pre- 
scribed. The poems are rough-hewn and without artistic valué, 
but they are precious since they are filled with the manner of 
thinking, the pictures of customs and the character of a race, 
but little known outside of their own semi-barbaric circle. 
Tt is a form of popular production which truly only represents 
a certain portion of the population of Argentina and perhaps 
the less influential for the nations progress; it is none the 
less the exponent of a. manner of being that is more truly 
Spanish and at the same time more truly local and apart" — 
one that has received its impress frora tradition as well as 
from the land upon which it has grown for three centuries. 

It is impossible for me at present to show, however, 
what direct influence the popular poetry of Spain has exer- 
cised upon the rude energetic productions of the Gauchos. 
Blood affinity, inherited traits of character, traditions uncon- 
sciously pr^served, and the innato propensity accompanying 
these to give a verse form to the expression of the wor- 
kings of the soul, may go far in supporting a theory of 
direct descent for their poetry, from the popular poetry of 
their Spanish ancestors. As far as outward appearances are 
concerned, the resemblance between the one and the other is con- 
fined to some metric forms, to the language and to a certain 
unaffected art of describing the intímate life of the people. 

There is evidently no thought of imitating existing 
Spanish models, and no reference is made to what constituted 
the stock in trade of many of the oíd Spanish ballads and 
songs. Spanish historical episodes, tales of chivalry, Moorish 
legends, hold no place in the Gaucho verse. It is therefore, 
original, a nativo if not a national creation, in that it imi- 
tates nothing and is likewise the manifestation under a dif- 
ferent/orm of the same poetic fervour that stirred the Spanish 
heart from the time it first began to beat 
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11. 

Payadores who have made theraselves the interpreters 
of the Gauchos sentiments; also, samples of popular poetry 
illustrating the Gaucho's manners, customs and language. 



Want of space will, to my regret, prevent rae from 
more than a raeré mention of ñames that are household ones 
in the Argentine Republic and Uruguay. They are one and 
all identified with the stirritíg events which mark the some- 
what vertiginous course of Argentino affairs, within the 
last eighty years, and we like to think, at least, that which- 
ever side they were found upon, that was the right one. 
The valué of their best and raost lasting service to Argen- 
tina, however, is one that cannot be estimated at its full 
measure, because their is no measure known that will cora- 
pass the monuments that man raises from time to time to 
the eternal glory of the land of his birth. The task these 
destinguished Argentines assigned theraselves, was, first and 
foreraost to incúlcate into the hearts of their wild untaught 
countrymen lofty notions with regard to the duties and rights 
of man, and to diffuse principies that would tend to destroy, 
narrow cramping prejudices. While imitating the humbler 
bards they have doubtless improved upon thera, but they 
have nevertheless faithfuUy reproduced their language and 
verse forra and borrowed the vigorous if rude energy of the 
origináis. 

Araong the best known, Bartolomé Hildalgo, is so to 
speak, the father of this style of poetry; but the most 
celebrated of all perhaps, is Hilario Ascasubi (Aniceto el 
Gallo) — 

His works are : 

„La Encuhetada". La Intervención europea, especia- 
mente en su relación con la Inglaterra al tiempo de Rosas. 
^'La media cana del Campo". Los misterios del Paraná. — 
The coraplaints of the Gauchos against the tyrant Rosas. 

„Santos Vega ó los Mellizos de la Flor**; a picture of 
Ufe in the province of Buenos Aires 1778 — J 808, 
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**E1 general Urquiza en la Patria nueva". 

"Aniceto el Gallo". Siege of Buenos Aires in 1853 by 

Urqui^za and Lavalle's expedition. 

** Paulino Lucero". The war of Independence and also 

the nine years siege of Montevideo by Oribe. 

La tartamuda! 
Estanislao del Campo published a fe w years ago his 

Gaucho versión of Faust. 

El Fausto impresiones del Gaucho Anastasio el Pollo 

and other pieces. 
José Herjnandez published: 

Martin Fierro. 

Vuelta de Martin Fierro; works of sustained popularity, 

describing the checkered career of a Gaucho on the 

frontiers of Buenos Aires. It is an eloquent indictment 

of the misgovernment which not only weighs upon the 

Gaucho with unjust partiality, but plunges the country 

into perpetual disorders. 
Sebastian Beron ^'Pancho Bravo" and vothers of minor note, 
I know very little about. 

The folio wing extra cts will serve as samples of Gaucho 
poetry in popular form and speech and will also give a faith- 
full picture of the life of the Argentino Gaucho during peace 
and war. 

Peace ^ 
g^^\^ Santos Vega p. 15. 

^ — La Estancia — 

Como treinta años hará De filosa cortadera 

que en la costa del Salado, Coronada de piaches; 

Del Paso de la Postrera Donde el agua cristalina 

ün poco mas río abajo, y randolosa manando 

En la banda que hace al norte, Cubre el junco y la totora 

No may lejos de un bañado, y un cardumen de pescado 

Que rodea á una laguna, Que los zamaraguUones, 

Con su pajonal dorado. Constantemente buceando, 



* We begin with Peace, because, as everything was apt to end 
with war in the Ar^entine, we wish to be consistent and be true to 
the actual, if not always logical outcome of aifairs in that country. 
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Bajan al fondo y se comen 

El mas tierno y delicado ; 

Mientras en varios islotes ^.^ 

De raices que andan boyando, 

Flacones los mirasoles 

y^HBtes y corcovados, 

Le pasan de sol á sol 

Mirando a^ cielo embobados; 

en tanto que altas eegíieñas p. 31 

con el pescuezo estirado, 

plantadas en la masiega 

alli se están atorando 

con una vibora entera 

de cinco cuartas de largo .... 

víboras que desde chicas 

se tragan vivos los sapos 

y donde los patos-riales, 

entre otros distintos patos, 

se anidan y se confunden. 

Con los cisnes y los gansos, 

y las gallinetas negras 

y los flamencos rosados . . . 

aves todas que matizan 

al centro limpio del lago 

y desde que nace el día 

nadan allí retozando 

sobre las nutrias miedosas 

que asoman de cuando en cuando, 

y zambullen, y se escuenden 

de la luz, porque aguaitando 

esperan la nochecita r/js\ ^.c 

para salir hasta el pasto; 

donde el altivo chajá, 

en vez de tomar descanso 

después que por Ihs regiones 

del aire se ha remontado, 

baja alli á pasar la noche 

de centinela del campo, 

y con sus gritos está 

en la oscuridá alertiando. 

Cerca pues de una lajguna 

ó manantial encantado 

hay una loma elevada 

que domina todo el campo 

á la cual trebo de olor 

Sumamente delicado 



y tierna y fresca gramilla 

la cubren de un alfombrado, 

que verdea reluciente. 

Tres cuartas partes del año 

entre lindas margádtás 

de brillante colorado 

y florida manzanilla 

de que está el suelo estrellado . 

Coronaba aquella loma 

referida en lo anterior 

un ombú, del cual decían 

hombres mas viejos que yo, 

que mas de cien primaveras 

florido reverdeció, 

desafiando tempestades 

con altiva presunción 

hasta que, cuando mas fuerte 

y arraigado de creyó, 

un huracán del pampero 

de la loma lo arrancó, 

y hasta el rio del Salao 

rebramando lo arrastro, 

y ese rio torrentoso 

en la mar lo sepulto. 

Pues ese ombú el mas soberbio 

que en esos campos se vio, 

erguido se enterponia 

entre la tierra y el sol 

cubriendo de fresca sombra 

á un inmenso caserón 

de ochenta vavas en cuadro 

trabajado con primor, 

de adobe crudo, tejado, 

y madera superior. 

Todo el frente que habitaba 

la familia del patrofi 

del lado que hacia el campo 

y de la banda esterior, 

can arcos de largo en largo 

lo cenia un corredor, 

y también a un oratorio 

de lo lindo lo mejor. 

Después en los otros puntos 

temían colocación 

una tahona, do^ 

el granero y el galpdh. ' 



^4^ 
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del uso de la pionada; 
. y en seguida otro mayor 
para apilar el cuerambre, 
y en cierta separación 
el sebOf la cerda y lana, 
con toda ventilación. 
De ahi, palomar y cochera, 
y después la habitación 
que ocupaba el mayordomo; 
y al lado un cuarto menor 
que guardaba un armamento 
nuevito y de lo mejor. 
Luego otras piezas asiadas 
donde metia el patrón 
á las gentes de su agrado 
cuando era de precisión. 

Ademas de eso, á la casa, 
por 81 acaso, a précauaiím^ 
la rodeaba todo un foso 
de cinco varas de anchor 
y projundo, de manera 
que agua nunca le faltó. 

Ánsi del lado de adentrOi 
de la zanja al rededor, 
sauces coposos y eternos 
ostentaben su verdor; 
y álamos que hasta las nubes 
se elevan por su altor 
hacian de aquella estancia 
un palacio encantador. 

Después de eso una estacada 
de nSLndubay de mi flor, ^ i 
tan pareja y tan fornida 
que el poste mas delgadon 
no lo arrastraba una cuadra 
el pingo mas cinchador; 
a todito el caserío 
le servia de cordón 
dejando entre la estacada 
y la paré un callejón 
para andar holgadamente 
y pelear en la ocasión; 
pues para eso en cada esquina 
arriba de un albardon 



'pojJL i^\S' cv'<í-í:3 

como triangulo empedrao 
estaba listoun canon; 
y en la de junto al potrero 
én vez de uno habia dos, 
defendiéndole la dentrada. 
Ansi no habia temor, 
encerrando allí la hacienda 
en caso de una inva8\on 
de los Pampas ó Ranqueles, 
que entonces daben terror; 
pues en cada luna llena 
caiban como nubarrón 
á robar en las estancias, 
y mater sin compasión, 
quemando las poblaciones 
entre algazara y furor. 
Pero no facilitaban 
en la estancia de la Flor 
donde, si se aparecían 
en levantando un portón 
que hacia de puente el foso 
Con toda satifaicion 
se les peleaba de adentro 
Como del fuerte mejor. 
Afuera estaba la chacra 
en tan linda situación 
Que un arroyo la cercaba 
para regarla mejor. 
Luego, habia tres corrales 
de suficiente grandor 
dos para hacienda vacuna, 
en los que sin opresión 
cabía todo un rodeo 
mansito y resuperior, 
Después, al tercer corral 
tan solo se destinó 
para encerrar las manadas, 
que eran una bendición, 
mucha mas la de retaso, 
del esmero del patrón 
por la multítú de muías 
que en esa manada le díó; 
de modo que, año por año, 
remitía una porción 
para los pueblos de arriba; 
trajín que lo enriqueció. 
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Luego, para la majada 
al ladito de un galpón 
que cubría seis carretas, 
un bote y un carretón, 
dejando el chiquero aparte 
el corral' se les foriiió; 
y para cuidarla bien 
ahi mesmo á la imediacion 
dormín los ovejeros, 
cada perro como un lion 
que torriaben al sentir 
el mas pequeño rumor. 



Tal era la estancia grande 
que Don Faustino pobló 
conocida allá en su tiempo 
por la Estancia de la Flor, 
en cuyo sitio, hace poco, 
há que un dia estuve yo 
contemplando una tapera 
en triste desolación, 
y un cardal sobre la loma 
de las raices al redor 
de aquel oiubú portentoro 
que huracán derribó . . . 



The opening linea of del Campo's ^'Fausto" give, per- 
ha ps one of tho^best outline pictures of the interesting Gaucho 
himself in all the glory of fine clothes and jingling horse gear. 



En un overo rosao 
Flete nuevo y parejito, 
Caia al bajo al trotesito 
y lindamente uentao, 
Un paisano de Bragao 
De apelativo Laguna, 
Mozo ginetazo! ahijuna! 
Como creo que no hay otro. 
Capaz de llevar un potro 
a sofrenarlo en la luna. 



¡ Ah Criollo t si parecía 

Pegao en el animal 

que aunque era medio bagual 

a la rienda obedecía; 

De suerte, que se creerla 

ser no solo arrocinao, 

sino también del recao 

de alguna moza pueblera: 

! Ah Cristo! quien lo tuviera! 

! Lindo el overo rosao! . . . 



In the ^Gobierno Gaucho*' by the same author, we 
have a sample of the décima form of verse, which is also 
much used in love-songs. The sentiments in the ^Gobierno 
Gaucho" express more or lesa the general feeling „of the paiaa- 
nage" against miagovernment, of which they are only too often 
the victima. As we ahall have a similar complaint in Martin 
Fierro we omit extracta from the Gobierno Gaucho. **E1 destino 
de una flor^, by del Campo, ia an example of the sym- 
bolism ao in favour among the Gauchea. 

Al compás de este estrumento 
De sonidos lastimieros. 
Van á escuchar, caballeros. 



Cuando quiere alzar su canto 
Mi corazón dolorido. 



De un gaucho triste el lamento; 
Que mi projundu sentimiento 
En mi pecho hizo su nido, 

Y siempre suelta su quejido 

Y algunas gotas de llanto, 



Vide una vez una flor 
! Mas bien nunca la mirara 
Que hoy dia no me quejara. 
Traspasado de dolor! 
Era un saumerio su olor 
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Que con delicia gozé; 
Mariposa que á ella jué, 
Nunca ofendió su co^o]lo 

Y hasta yo, Anastasio el Pollo 
Con veneración la amé. 
Del jardinero el rigor 
Llegó hasta privarme, al fin. 
El que dentraso al jardín 
A mirar la linda flor; 
A pesar de eso, mi amor 
Cada vez iba en aumento 

Y aquel tierno sentimiento 
Vino á ser después la llama 

The foUowing will 
hÍ8 respect for the gifted 

Santos Vega p. 5. 
No es usté amigo Ortega? 
Tolosa le preguntó 

Y el viejo, ansi que el oyó; 
No amigo; soy Santos Vega 
su servidor; respondió, 
a esta oferta el santiagueño 
se quitó er~Bombrero atento, 
y con todo acatamiento 
se le ofreció con empeñó 
á servirlo al pensamiento. 



Que hasta hoy el pecho me inflama 
Siendo mi negro tormento. 

Como me hortigaron tanto, 
Y me cerraron la puerta, 
Por la reja de la gtterta 
Veía á la flor de mi encanto; 
Dispensen si suelto el llanto 
Al acabar mi canción; 
Pues que en mi contemplación 
Yide un dia doloroso, 
Que un gusano venenoso 
La mordió en el corazón 

show the Gaucho's Courtesy and 
payadores of the plains. 

De ahi Rufo picó tabaco 
y dos cigarros armó; 
que en apuros se encontró 
para armarlos, porque el naco 
medio apenas le alcanzó. 
Largóle á Vega el primero 
y, á los avíos lueguito 
echando mano, ahi mesmito, 
saco fuego en el yesquero 
Con un solo golpecito 



Tal merece un payador 
mentao como Santos Vega 
que, a cualquier pago, que llega, 
el parejero mejor 
Gaucho ninguna le niega. 

The Gaucho's opinión of 
thodox as the foUowing; 

Martin 
Quien es de una alma tan dura 
que no cyjiera á una muger! 
Lo aíivia en su padecer; 
Si no sale calavera 
es la mejor compañesa 
que el hombre puede tener. 
Si es guena, no lo abandona 
Cuando lo vé desgraciao, 
lo asiste con su cuidao 



El viejo, inmediatamente 
que su cigarro encendió, 
a Tolosa le largo 
un chifle con aguardiente 
y Rufo se le afirmó. . . 

a woman is not alway as or- 

P ierro. 

y con afán cariñoso 
y usté tal vez ni un retazo 
Ni una pollera le ha dao. 
yo también tuve una pilcha 
que me enllenó el corazón, 
y si en aquella ocasión 
alguien me hubiera buscao — 
sigúro que me había hallao 

• mas prendido que un botón. 
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When the Gaucho springs upon his potro he appears 
in all his fine physical manhood. 
Martin Fierro. *EI domador" (the horse-breaker). 

T alli el gaucho inteligente 
en cuanto el potro enriendó 
los cueros le acomodó 
y se le sentó en seguida, 
que el hombre muestra en la vida 
la astucia que Dios le dio. 

Y en las playas oorcobiando 
pedazos se hacia el sotreta 
mentras él por las paletas 
le jugaba las lloronas •. / „ \ \Ji¿ 
y al ruido de las caronas' 
salía haciéndose gambetas. 
Ah tiempos! si era orgullo 
ver ginetiar un paisano 
cuando era gaucho yaquiano. 
Aunque el potro se boliase 
no habia uno. que no parase 
con el cabresto en la mano . . . 



And as a shepherd: or peón; 

T apenas la madrugada 

empezaba a coloriar, 

los pájaros á cantar 

y las gallinas á apiarse 

era cosa de largarse 

cada cual á trabajar. 

Este se ata las espuelas, 

se sale el otro cantando,^ ^ . 1/ ^ < 

uno busca un p elló n blando, 

este un lazo, otro un rebenque, 

y los pingos relinchando 

los llaman dende el palenque 

y mientras domaban unos, 

otros al campo salían 

y la hacienda recojian 

las manadas repuntaban, 

y ansí sin sentir pasaban 

entretenidos el dia. 

T verlos al cair la noche 

en la cocina riunidos, 

con el juego bien prendido 



y mil cosas que contar, 
platicar muy divertidos 
hasta después de cenar. 

Y con el buche bien lleno 
era cosa superior 
Irse en brazos del amor 
a dormir como la gente 
paa empezar al dia seguiente 
Las fainas del dia anterior. 
Ricuerdo! !que maravilla! 
Como andaba la gauchada 
Siempre alegre y bien montada 
y despuesta pa el trabajo . . . 
Pero hoy en el dia . . . carajo! 
No se le ve de apiOixüuia. 

Tn the '^good oíd times" 
£1 gaucho mas infeliz 
Tenia tropilla de pelo, 
no le faltaba un consuelo 
y andaba la gente lista . . . 
Tendiendo al campo la vista 
solo vía hacienda y cielo. 
Guando llegaban las yerras; 
I Cosa que daba calor! 
Tants gaucho pialadori 
y tironiador sin yel — 
Ah tiempos! . . . pero si en él 
se ha viste tanto primor. 
Aquello no era trabajo, 
mas bien era una junción, 
y después de un güen tirón 
en que uno se daba maña 
Pa darle un trago de caña 
solía llamarlo el patrón. 

Yo he conocido esta tierra 
en que el paisano vivia 
y su ranchito tenia 
y sus hijos y mujer .... 
Era una dilicia el ver 
Como pasaba sus dias. 

3 
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Entonces . . . cuando el lucero 
brillaba en el cielo santo, 
y los gallos con su canto 
Nos decían que el dia llegaba, 
a la cocina rumbiaba 
el gaucho que era un encanto 
y sentao junto al jogon 
a esperar que venga el dia, 
al cimarrón le prendia 
hasta ponerse reono ncno, 
mientras su china dormia 



Venia la carne concuero, 
La sabrosa carbonada, 
mazamorra bien pisada 
Los pasteles y el güen vino . . 
Pero ha querido el destino, 
que todo aquello acabara. 
T^o me fallata una guasca 
esa ocasión eché el resto; 
Bozal, Inaniador cabresto. 
Lazo, bolas y manea . . . 
! El que hoy tan pobre me vea 
talvez no crerá todo esto! 



tapad ita con su poncho. 

At baptisms, yerras (cattle-brandings) sheep-shearing; 
wherever the Chiaitas and gauchaje of the neighbourhood 
gather to help in the work, to garable or to have a good 
time generally, the fun is fast and furious from sun-down^ 
to sun-up. 

Santos Vegas. A Christening at a rich Están ciero*s. 

Bailaron duro y parejo 
y al primer canto de gallo 
salieron los bailarines 



de á pares hembras y machos 
y se fuerron á otra sala 
á cenar juntos, sentados 
en rueda de una gran mesa 
toda orillada de platos 
y llena de punta á punta 
de diferentes guisados, 
y de muñecos de dulce 
en distintos enjaulados 
en forma de castilletes 
con flores y embanderados. 
Después habia pasteles 
de toda clase y tamafSo 
como igualmente un tendal 
de gallinas y de pavos, 
y multilú de limetas 
de vino superiorazo, 
del mesmo que yo esa noche 
siempre logré echar un trago 
que me lo largó un sirviente 
de los que alli se apodaron, 
después que los gamonales 
solamente se alegraron. 



Antes de la madrugada ^ 
salió el cura cabecianilb, 
y mas atrás el alcalde 
divertido y trompezando 
y asi que hicieron, la punta 
esos dos, ya cabrestiaron 
todos los demás; y al fin 
barrigones se largaron 
los tragaldabas que al baile 
solo a tragar se costiaron, 
según dijeron alli 
los que andaban criticando, 
ya porque habria de que 
ó ya por andar galguiando; 
pues de ambas gentes presumo 
que no falta en tales casos. 
Finalmente los padrinos, 
luego que se retiraron, 
toda esa mañana entera 
durmiendo se la pasaron 
y de ahí á la tardecita 
a la estancia regresaron 
donde luego los festejos 
cuatro dias continuaron, 
en los que se divertieron 
lindamente los paisanos; 



/ 
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pues, solo por los piones, 
me acuerdo se oarniaron 
seis vaquillonas con cuero; 
las que se les entregaron 
con dos hornadas de pan 
y un barril de vino blanco 
muchas limetas de cana 
y güeña yerba y tabaco. 
Por ultimo, los padrinos 



después que allí voraciaron 
y que a todos los sirvientes 
les hicieron un regalo 
de tres pesos por cabeza 
y cinco á cada soldado; 
entro, vivas! y algazara 
de la estancia se largaron 
otra vez á Buenos Aires 
donde eran avecindados. 



The Gaucho in war time 

and 
Indian Scenes. 

The following mode of enlistment and the effective way 
in ^hich the Gauchos are exploited by their commanding 
officer, must be edifying to anyone acquainted with the mi- 
litary system of western Europe. 

Martin Fierro. 



Cantando estaba una vez 
en una gran diversión; 
y aprovechó la ocasión 
como quizo el juez de Paz . . . 
Se presentó y ay no mas 
hizd una arriada en montón. 
Juyeron los matreros 
y logizaron escapar — 
yo no quise disparar — 
Soy manso — y no habia porqué, 
muy tranquilo me quedé 
y ansi me dejé agarrar. 
> Formaron un contingente 
con los que en el baile arriaron 
con otros nos mesturaron 
que habian agarrao también - 
Las cosas que aquí se ven 
ni los diablos las pensaron. 
y que Indios-ni que servicio 
Si alli ni habia cuartel — 
Nos mandaba elX^Joronel 
a trabajar en sus chacras, 
y dejábamos las vacas, 



que las llevara el Infiel. 
Yo primero sembré trigo 
y después hice un corral, 
corté adobe pa un tapial, 
hice un quincho, corté paja . . . 
La pucha que se trabaja 
sin que le larguen ni un rial. 
Y es lo pior de aquel enriedo 
que si uno anda hinchando el lomo 
se le apean como plomo . . . 
I Quien aguanta a quel infierno! 

Aparcero! si usté viera 
Lo que se llama cantón . . . 
Ni envidia tengo al ratón 
en aquella ratonera — 
De los pobres que alli habia 
a ninguno lo largaron. 
Los mas viejos resongaron 
pero á uno que se quejó 
en seguida lo estaquiaron 
y la cosa se acabó. 
En la lista de la tarde 

3* 
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El gefe nos cantó el punto, 
Diciendo: ^^ quinientos juntos 
llevará él que se rÍ8Í_erte, 
lo haremos pitar del juerte 
mas bien dése por dejunto/^ 

Y audábamos de mugrientos 
que el mirarnos daba horror : 
Les juro que era un dolor 
ver esos hombres, por Cristo! 
En mi perra vida he visto 
una miseria mayor. 

Yo no tenia camisa 
ni cosa que se parezca; 
Mis trapos solo pa yezca 
me podian servir al fin ... 
No hay plaga como un fortín 
para que el hombre padezca, 
l'oncho, jergas, el apero 
las prenditas, los botones, 
todo, amigo, en los cantones 
jué quedando poco á poco, 
ya nos tenían medio loco, 
la pobreza y los ratones. 
Solo una manta peluda 
era cuanto me quedaba, 
la habia agenciao á la taba 
y ella me tapaba el bulto — 
Yaguané que allí ganaba 
no salía — ni con indulto. 

Y pa mejor hasta el moro 

se me jué de entre las manos. 

No soy lerdo . , pero hermano 

vino el oomendante un dia 

diciendo que lo queria 

"Pa ensañarle á comer grano." 

Afígiirese cualquiera 

la suerte de este su amigo, 

a pié y mostrando el umbligo, 

estropiao, pobre y desnudo, 

ni por castigo se pudo 

hacerse mas mal conmigo. 

Ansi pasaron los meses 

y vino el año siguiente 

y las cosas igualmente 

flignieron del mismo modo — 

And their pay oonsists; 



Entre cuatro bayonetas 

me tendieron en el suelo — 

Vino el mayor medio en pedo 

y allí se puso á gritar, 

'^Picaro te he de enseñar 

''a andar declamando sueldos" 

De las manos y las patas 

rae at aron cuatro cinóhones, - 

les aguanté los tirones 

sin que ni un ay! se me oyera. 

The víAj in whioh the gefe in- 
terprets the law is illustrated 
in the foUowing; 

Vuelta de Martin Fierro: p. 43. 

Después de algunos dias, 

talvez por no dar espera 

y que alguno no se fuera — 

Hicieron citar la gente, 

Pa riunir un contingente 

y mandar a la frontera. 

Se puso arisco el gauchaje, 

la gente está acobardada, 

salió la partida armada, 

y trujo como perdices, 

unos cuantos infelices 

que entraron en la voltiada. 

Decia el ñato con soberbia 

'"Esta es una gente indina; 

yo los rodié á la sordina 

no pudieron escapar; 

y llevaba orden de arriar 

todito lo que camina." 

Cuando vino el comendante 
dijieron; "Dios nos asista" — 
Llegó, y les clavó la vista 
yo estaba haciéndome el sonzo. 
Le hecho a cada uno un responso 
y ya lo plantó on la lista. 
"Cuádrate, le dijo á un negro 
te estás haciendo el chiquito - 
cuando sos el mas maldito 
que se encuentra en todo]'el pago 
Un servicio es el que te hago 
y por eso te remito 
á otro ; 



37 — 



'^YoB no cuidas tu familia 
ni le das los menesteres; 
visitas otras mugeres 
y es preciso oalabera, 
que aprendas en la frontera 
a cumplir con tus deberes" 

á otro; 
"Vos también sos trabajoso; 
cuando es preciso votar, 
hay que mandarte llamar 
y siempre andas medio alzao; 
sos un desubordinao 
y yo te voy á filiar." 

á otro; 
¿Cuanto tiempo hace que vos 
Andas en este partido? 
¿Cuantas veces has venido 
a la citación del juez? 
No te he visto ni una vez 
has de se ser algún perdido. 

á otro ; 
•^Este es otro barullero, 
que pasa en la pulpería 
predicando noche y dia 
y anarquizando á la gente. 
Irás en el contingente 
por tamSLna picardía." 

á otro; 
''Dende la anterior remesa 
vos andas medio perdido; 
la autoridá no ha podido 
famas hacerte votar, — 
Cuando te mandan llamar 
te pasas á otro partido." 

á otro ; 
''Vos andas siempre de florcita 
no tenes renta ni oficio; 
No has hecho ningún servicio; 
no has votado in una vez — 
Marcha — para que dejes 
de andar haciendo perjuicio." 

á otro; 
**Dame vos tu papeleta" 
"yo te la voy á tener. — 
Esta queda en mi poder 
después la recojerás — 



y ansi si te resertás 
todos te pueden prender." 

á otro; 
"Vos porque sos ecetuao 
ya te queres sulevar* 
no vinistes á votar 
cuando hubieron eleciones — 
No te valdrán eseciones, 
yo te voy á enderezar." 
Ya á este por este motivo 
y a otro por otra razón 
toditos en conclusión, 
sin que escapara ninguno, 
fueron pasando uno á uno 
a juntarse en un rincón. 
T alli las pobres hermanas, 
las madres y las esposas 
redamaban cariñosas 
sus Pagrimas de dolor; 
Pero gemidos de amor — 
^ no remedian estas cosas. 
Nada, importa que una madre 
se desespere ó se queje 
que un hombre á su mujer dejo 
en el mayor desamparo; 
hay que callarse, ó es claro 
que lo quiebran por el eje. 
Dentran después á empeñarse 
con este ó aquel vecino ; 
y como en el masculino, 
el que menos corre, vuela — 
deben andar con cautela 
Las pobres me lo imagino. 
Muchas al juez acudieron, 
por salvar de la jugada; 
el les hizo una cuer piada, 
y por mostrar su inocencia 
Les dijo ; "tengan pacencia 
pues yo no puedo hacer nada." 
Ante aquella autoridá 
permanecían suplicantes — 
y después de hablar bastante 
"yo me lavo", diso el juez, 
como Pilatos los pies, 
esto lo hace el Comendante''. 
De ver tanto desamparo 
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el corazón se partía — Por delante y por detras — 

Había madre que salía y las maletas vacias, 

con dos, tres hijos ó mas — 

Little wonder then that the gallant Martin becoraes an 
outlaw (matrero) after three years of misery on the frontier 
and desolation at home. 

Martin Fierro. 



Volvía al cabo de tres años 
de tanto sufrir al ñudo 
resertor, pobre y desnudo - 
a procurar suerte nueva — 
y lo mesmo que el peludo 
enderecé pa mi cueva — 
No hallé ni rastro del rancho 
Solo estaba la tapera! 
Por Cristo! si aquello era 
pa enlutar el corazón — 
yo juré en esa ocasión 
ser mas malo que una fiera! 
! Quien no sentirá lo mesmo 
cuando ansí padece tanto! 
Puedo asigurar que el llanto 
como una muger largué 
Ay! mi Dios — si me quedé 
mas triste que Jueves Santo. 
Solo se oiban los aullidos 
de un gato que se salvó, 
el pobre se guareció 
cerca, en una viscachera — 
Yenía como si supiera 
que estaba de güelta yo. 
Al dirme dejó la hacienda 
que era todito mi haber — 
Pronto debíamos volver 
sigun el juez prometía, 
y hasta entonces cuidaría 
de los bienes, la muger. 

Después me contó un vecino 
que el campo se lo pidieron - 
La hacienda se la vendieron 
en pago de arrendamientos 
y que sé yo, cuantos cuentos, 
pero todo lo fundieron. 
Los pobrecítos muchachos 



entre tantas afli cienes 
se conchavaron de piones. 
!Mas que iban á trabajar, 
sí eran como los pichones 
sin acabar de emplumar. 
Por ay andarán sufriendo 
de nuestra suerte el rigor; 
Me han contado que el mayor 
nunca dejaba á su hermano — 
Puede ser que algún cristiano 
los recoja por favor. 
Y la pobre mi muger 
Dios sabe cuanto sufrió ! — 
Me dicen que se voló 
con no se que gavilán — 
Sin duda á buscar el pan 
que no podía darle yo. 
No es raro que á uno le falte 
lo que á algún otro le sobre — 
Sino le quedó ni un cobre 
sino de hijos un enjambre 
que mas iba á hacer la pobre 
para ñor morirse de hambre. 
Talvez no te vuelva á ver 
prenda de mi corazón ! 
Dios te dé su protecion 
ya que no me la dio á mi — 
ya mis hijos dende aqui 
les hecho mi bendición. 
Como los hijitos de la cuna 
andarán por ay sin madre — 
ya se quedaron sin padre 
y ansí la suerte los deja, 
sin naídes que los proteja 
y sin perro que los ladre. 
Los probrecitos tal vez 
no tengan ande abrigarse 
ni ramada ande ganarse 
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ni rinoon ande meterse, 
ni camisa que ponerse, 
ni poncho con que taparse. 

Talvez los verán sufrir 
sin tenerles compasión — 
Puede que alguna ocasión 
aunque los vea tiritando 
ios echen de algún jogon 
pa que esétn estorbando. 

Martin and his friond Cruz are 
obliged to flee to the Indians. 
Si hemos de salvar ó nó — 
De esto naides nos responde, 
derecho ande el sol se esconde, 
tierra adentro hay que tirar, 
Algún dia hemos de llegar . . . 
Después sabremos a donde. 
No hemos de perder el rumbo 
Los dos somos güeña yunta — 
El que es gaucho va adonde apunta 
aunque inore ande se encuentra. 
Pa el lao en el que el sol se dentra 
dueblán los pasos la punta. 

Allá habrá seguridá 

ya que aqui no la tenemos 

menos males pasaremos — 



y ha de haber grande alegría, 
el dia que nos descolguemos 
en alguna toldería. 
Fabricaremos un toldo 
<iomo lo hacen tantos otros, 
con unos cueros de potro 
que sea sala o sea cocina, 
! Talvez no falte una china 
que se apiade de nosotros! 

El que maneja las bolas, 
el que sabe echar un pial, 
y sentársela á un bagual, 
sin miedo de que lo baje, 
entre mismos salvajes 
no puede pasarlo mal. 

Cruz y Fierro de una estancia 
una tropill a se arriaron — 
Por delante se la echaron 
Como criollos entendidos 
y pronto sin ser sentidos 
por la frontera cruzaron 
y cuanda la hablan pasao, 
una madrugada clara 
le dijo Cruz que mirara 
las últimas poblaciones; 
y a Fierro dos lagrimones 



le rodaron por la cara. 

The Indiana were a terror to the frontier, before the 
Argentino Government suppressed theh* devastating incursious 
by supressing the Indians in toto. The following is a spirited 
description of their Hunlike attacks. 

Santos Vega p. .52. 



Siempre al ponerse en camino 
á dar un malón la Indiada 
se junta á la madrugada 
al redor de su adivino; 
quien el mas feliz destino 
a todos les asegura, 
y los aniña y apura 
a que marchen persuadidos 
de que no serán vencidos 
y harán la buena ventura. 



Pero, al invadir la Indiada 
se siente, porque á la fija 
del campo la sabandija 
juye adelante asustada 
y envueltos en la manguiada 
vienen perros cimarrones 
zorros, avestruces, liones, 
gamas liebres y venaos, 
y cruzan atribulaos 
por entre las poblaciones. 
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Entonces los ovejeros 
ooliando bravos torean 
y también revoletean 
gritando los teruteros; 
pero eso sí, los primeros 
que anuncian la novedá 
con toda siguridá, 
cuando los Indios avanzan, 
son los chajases que lanzan 
volando! chajá! chajá! 

Y atrás de esas madrigueras 
que los salvases espantan, 
campo ajuera se levantan 
como nubes, polvaderas 
preñadas todas enteras 
de Pampas desmelenaos, 
que al trote largo apuraos, 
sobre sus potros tendidos, 
cargan pegando alaridos 
y en media luna formaos. 

Desnudos de cuerpo entero 
traen solo encima del lomo 
prendidos, ó no sé como, 
sus guillapioes de cuero 
y unas tiras de plumero 
por las canillas y brazos; 
de ahi grandes cascabelazos 
del caballo en la testera; 
y se pintan de manera 
que horrorizan de fíerazos. 

y como ecos del infierno 
suenan roncas y confusas, 
entre un enjambre de chuzas 
rudas trompetas de cuerno; 
y luego atrás en lo esterno 
del arco que hace la Indiada, 
viene la mancarronada 
cargando la tolderia, 
y también la chineria 
hasta de á tres enancada. 
Ansi es que cuando pelean 
con los cristianos, que a caso 
en el primer cañonazo 
tres o cuatro Indios voltean. 



en cuanto remolinean 
juyen como exhalaciones; 
y, al ruido de los latones, 
las chinas al disparar 
empiegan luego á tirar 
al suelo piohigotones. 

Pero cuando vencedores 
salen ellos de la empresa 
los pueblos hechos pavesa 
dejan entre otros horrores; 
y no entienden de clamores 
porque ciegos atrepellan 
y asi forzan y degüellan 
niños, ancianos y mozos; 
pues como tigres rabiosos 
en ferocidá descuellan. 

De ahí, borrachos, en contiendas 
entran los mas mocetones, 
pnra las reparticiones 
de las cautivas y prendas; 
y por fin con las haciendas 
de todo el pago se arrean; 
y cuando rasas humean 
las casas de los cristianos 
los indios Pampas ufanos 
para el dislerto trotean . . . 

Sin desar vieja con vida; 
pero de las cotorronas, 
mocitas y muchachonas 
hacen completa barrida; 
y luego á la repartida 
ningún cacique atrepella; 
y á la mas linda doncella 
aparta y la sirve en todo, 
hasta que luego, en su modo 
también se casa con ella. 

En fin á la retirada 
nunca salen reunidos, 
sino en trozos estendidos 
por la campaña asolada; 
y en toda la atravesada, 
mamaos atrás van llorando 
los que cautiva faltando. 



— 41 — 



es decir, los que no tienen 
mu^er, desgracia que vienen 



con la tranca lamentando. 



^^7/ 



Another Indian attack. 



" Martin Fierro. 
Se vinieron en tropel 
haciendo temblar la tierra. 
No soy lUAncp pa la guerra 
pero tuve mi jabón, 
pues iba en un redomón 
que habia boliao en la sierra. 
Que vocerío! que barullo! 
qué apurar esa carrera! 
La Indiada todita entera 
dando alaridos cargó — 
jué pucha ... y ya nos sacó 
como yeguada matrera. 
Que fletes traiban los barbaros 
como una luz de lijeros — 
Hicieron el entrevero 
y en aquella mescolanza, 
este quiero, este no quiero, 
nos escojian con la lanza. 

Al que le dan un chuzazo 
dificultoso es que sane, 
en fin, pa no echar panes, 
Salimos por esas lomas 
lo mesmo que las palomas 
al juir de los gavilanes. 
Es de almirar la destreza 
con que la lanza manejan! 
De perseguir nunca dejan — 
y nos traiban apretaos, 
si queríamos de apuraos 
salimos por las orejas. 

T pa mejor de la fiesta 
en esta añicion tan suma 
vino un Indio echando espuma 
y con la lanza en la mano 
gritando * Acaban Cristiano 
metau el lanza hasta el pluma.^^ 
Tendido en el costillar 

i^^y^ The Argentine Indian squaw 
Cuanto el hombre es ma salvaje 



cimbrando por sobre el brazo 
una lanza como un lazo 
me atropello dando gritos — 
Si me descuido . . el maldito 
me levanta de un lanzazo. 
Si me atribulo, ó me encojo 
siguro que no me escapo; 
siempre he sido medio guapo 
pero en aquella ocasión 
me hacia buya el corazón 
como la garganta al sapo. 
Dios le perdone al salvaje 
las ganas que me tenia . . . 
Desaté las tres marias (las bolas 
y lo engatusé á cabriolas . . . 
Pucha ... si no traigo bolas 
me achura el Indio ese dia. 

And during tlie malón: 
Allí si, so ven desgracias 
y lagrimas, y afliciones. 
Naides le pida perdones 
al Indio pues donde dontra 
roba y mata cuanto encuentra 
y quema las poblaciones. 

No salvan de su furor 
ni los pobres angelitos, 
Yiejos, mozos y chiquitos 
los mata del mesmo modo — 
que el Indio lo arregla todo 
con la lanza y con los gritos. 

Tiemablan las carnes al verlo 
volando al viento la cerda 
La rienda en la mano izquierda 
y la lanza en la derecha — 
Ande enderieza abre brecha 
pues no hay lanzazo que pierda 

— Martin Fierro vuelta p. 14, 

trata pior á la muger — 
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Yo no se que pueda haber 
sin ella dicha ni goce — 
! Feliz el que la conoce 
y logra hacerse querer! 

Todo el que entiende la vida 
busca á su lao los placeres — 
justo es que la considere 
el hombre de corazón; 
solo los cobardes son 
valientes con las mugeres. 

Pa servir á un desgraciao 
pronta la muger está — 
Cuando en su camino vá 
ho hay peligro que la asuste; 
Ni hay una á quien no le guste 
una obra de caridá. 

No se hallará una muger 
A la que esto no le cuadre 
yo alabo al Eterno Padre, 
no porque las hizo bellas 
sino que á todas ellas 
les dio corazón de madre. 

Es piadosa y diligente 
y sufrida en los trabajos ; 
talvez su valor rebajo 
aunque la estimo bastante ; 
mas los indios inorantes 
la tratan al estropajo ^ 

Echa la alma trabajando 
bajo el mas duro rigor — 
El marido es su señor, 
como tirano la manda 
porque el indio no se ablanda 
ni siquiera en amor. 

No tiene cariños á naides 
ni sabe lo que es amar -- 
!Ni que se puede esperar 
de aquellos pechos de bronce! 
yo los conocí al llegar 
y los calé dende entonces. 



Mientras tiene que comer 
permanece sosegao. 
Yo que en sus toldos he estao 
y sus costumbres oservo — 
Digo que es como aquel cuervo 
que no volvió del mandao. 

Es para él como juguete 
Escupir un crucifijo — 
Pienso que Dios los maldijo 
y aiisina el ñudo desato; 
El indio, el cerdo y el gato, 
Redaman sangre del hijo. 

'^L a junción" (Indian dance) 
Hacen un circo de lanzas 
los indios quedan ajuera — 
Dentra la china ligera 
como yeguada en la trilla 
y empieza allí la cuadrilla 
a dar güoltas en la era. 

A un lao están lor caciques 
capitanejos y el trompa; 
tocando con toda pompa 
como un toque de fagina; 
Adentro muere la china 
Sin que aquel círculo rompa. 

Muchas veces se les oyen 
a las pobres los quegídos ; 
mas son lamentos perdidos - 
Al rededor del cercao 
en el suelo están mamaos 
los indios dando alaridos 

Su canto es una palabra 
y de ayi no salen jamas — 
Llevan todos el compás 
Joká — ioká repitiendo, 
Me parece estarlas viendo 
mas fieras que satanás. 

Al trote dentro el cerco, 
sudando, hambrientas, furiosas, 
desgranadas y rotosas 
de sol á sol se lo llevan — 
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Bailan, aunque truene ó Hueve Cantando la mesma cosa. 

The Indians method of training a horse ís an improve- 
ment on the rough Gaucho way of bringing the noble aDÍmal 
under subjection. 

El pampa educa al cabello 
Como para un entrevero ~ 
Como rayo es de ligero 
en cuando el indio lo toca — 
y como trompo en la boca 
Dá güelta sobre de un cuero. 
Lo baréa en la magrugada 
jamas falta é ese deber — 
Luego lo enseña á correr 
entre fangos y guadales — 
Ansina esos animales 
es cuanto se puede ver! 
En el caballo de un pampa 
no hay peligro de rodar — 
jué pucha — y pa disparar 
es pingo que no se cansa — 
Con proligidá lo amansa 
sin dejarlo corcobiar. 
Pa quitarle las cosquillas 
con cuidao lo manosea, 
horas enteras emplea, 
y por fin, solo lo deja, 
. Cuando agacha las orejas 
y ya el potro ni cocea. 
Jamas le sacude un golpe 
porque lo trata al bagual 
con paciencia sin igual, 
al domarlo no lo pega 
hasta que al fin se le entrega 
ya dócil el animal. 
T aunque yo sobre los bastos 
me 8Ó sacudir el polvo — 
A esa costumbre me amoldo — 



Con paciencia lo manejan 
y al día siguiente lo dejan 
rienda arriba junto al toldo. 
Ansi todo el que procure 
tener un pingo modelo — 
Lo ha de cuidar con desvelo, 
y debe impedir también, 
El que de golpes le den 
o tirón én en el suelo. 
Muchos quieren dominarlo 
con el rigor y el azote 
y si ven al chafalote 
que tiene trazas de malo 
lo embraman en algún palo 
hasta que se descógete. 
Todos se vuelven pretestos 
y güeltas para ensillarlo — 
Dicen que es por quebrantarlo, 
mas compriende cualquier bobo, 
que es de miedo del corcobo 
y no quieren confesarlo. 
El animal yeguarizo 
perdonemne esta alvertencia 
es de mucha conocencia 
y tiene mucho sentido — 
Es animal consentido 
lo cautiva la paciencia. 
Aventaja á los demás 
el que estas cosas entiende — 
Es bueno que el hombre aprienda 
pues hay pocos domadores, 
y muchos frangoyadores 
que andan de bozal y rienda. 



The gaucho's lament over himself and the way in which 



A 



society treats him. 

Porque el ser gaucho . . barajo 
El ser gaucho es un delito. 
Es como el patrio de posta, 
lo larga este, aquel lo toma - 
Nunca se acaba la broma — 



dende chico se parece 

al arbolito que crece, 

desamparao' en la loma. 

Le echan la agua del bautisino 

a quel que pació en la selva, 
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^ Busca madre que te engüelva'^ 
le dioe el flaire y lo larga 
y dentra á cruzar el mundo 
Como burro con la carga. 

Y se cria viviende al viento 
como oveja sin trasquila 
mientras su padre en las filas 
anda sirviendo el Govierno — 
Aunque tirite en invierno 
naide lo ampara ni asila. 
'^Le llaman gaucho mamao^' 
si lo pillan divertido, 
y que es mal entretenido. 
Si en un baile lo sorprienden; 
hace mal si se defiende 
y si nó, se vé . . . fundido. 
No tiene hijos, ni muger, 
ni amigos ni protetores 
pues todos son sus señores 
sin que ninguno lo ampare — 
Tiene la suerte del guey — 
y donde irá el guey que no are. 
Su casa es el pajonal, 
su guarida es el desierto; — 
y si de hambre medio muerto 
le echa el lazo algún mamón, 

La vuelta de Martin 

Vive el águila en su nido 
El tigre vive en la selva 
El zorro en la cueva agena, 
y en su destino incestante, 
solo el gaucho vive errante, 
donde la suerte lo lleva. 
Es el pobre en su horfandá 
de la fortuna el desecho 
porque naides toma á pechos 
el defender á su raza 
Debe el gaucho tener casa 
escuela, iglesia y derechos. 

Y han de concluir algún día 
estos enriedos malditos — 
La obra no lo facilita 
porque aumentan el fandango 
los que están como el chimango 
sobre el cuero y dando gritos. 



lo persiguen como á plaito 
porque es un gaucho ladrón. 
Y si de un golpe por ayí 
lo dan güelta panza arriba, 
no hay una alma compasiva 
que le rece una oración — 
Tal vez como cimarrón 
en una cueva lo tiran. 
El nada gana en la paz 
y es el primero en la guerra — 
No lo perdonan si yerra 
que no saben perdonar, — 
Porque el gaucho en esta tierra 
solo irve pa votar. 
Para el son los calabozos 
para él las duras prisiones — 
En su boca no hay razones 
aunque la razón le sobre, 
que son campanas de palo 
las razones de los pobres. 
Si uno aguanta, es gaucho bruto 
si no aguanta, es gaucho malo 
Déle azote, déle palo — 
Porque es lo qué el necesita!! 
De todo el que nació gaucho 
esta es la suerte maldita. 

Fierro p. 59. 

Mas Dios ha de permitir 
que esto llegue a mejorar — 
Pero se ha de recordar 
para hacer bien el trabajo, 
que el fuego pa calentar 
debe ir siempre por abajo. 
En su ley esta el de arriba 
si hace lo que le aproveche — 
De sus favores sospeche, 
hasta el mesmo que lo nombra 
Siempre es dañosa la sombra 
del árbol que tiene leche. 
Al pobre al menor descuido 
lo levantan de un sogazo — 
Pero yo compriendo el caso 
y esta consecuencia saco — 
El gaucho es el cuero flaco 
da los tientos para el lazo. 



"Los payadores gauchos". 

The desceüdanta of the 

Juglares of oíd Spain 

in La Plata 

Their poetry and language. 

3. part. 

Liiiguistic discussion. 



III. 

The comparative study, I have been, so far, enabled 
to make of the dialect of the Argentine and Banda Oriental 
Gaucho is somewhat superficial and unsatisfaotory. It is 
sufficiently accurate however to establish that: 

P Many of the features of this speech may be traced 
to the dialects of Spain (Castilian Asturian and Andalusian) 
introduced by the early colonizing element from which the 
Gaucho sprung. — 

2^ That certain of its dialectic peculiarities , held in 
common by Spanish speaking people of South America 
(especially the uneducated classes) are not found, to-day, in 
the dialects of the mother country. — 

3® That there are characteristic phonetic phenomena, 
local ternas and phraseology which belong solely to the 
Argentine and Banda Oriental Gaucho class. — 

4^ That different sections of the Argentine have dia- 
lectic peculiarities, more especially of local origin. — 

5® That the local types of dialect show the influences 
growing out of the Spanish settier's admixture with this or 
that aboriginal tribe. 



Th^ gaucho Speech. 

The following observations bear upon the condition of 
Gaucho Spanish as it exists and has been, (as well as writings 
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and traditions show) for at least, one hundred years in the 
provinces of Buenos Aires, Entro J^ios, Corrientes and the 
Banda Oriental. Without making a more extensivo and 
accurate study', it is not possible to establish exactly the 
geographical limits of each individual peculiarity. Although 
most of the salient peculiarities are held in common with 
other Spanish speaking people of South America, when one 
comes down to detail, one is apt to find a notable diíFerence 
between the language of the Porteño (Buenos Airean) the 
Entreriano, the Correntino and the Oriental; a difference not 
always due to proximity to educational centres. There is, 
to be sure, nothing extraordinary in this. One has little 
reason to marvel at local peculiarities developing in the speech 
of an uneducated population scattered, without means of 
communication, o ver thousands and thousands of square 
miles. 

The Indian dialects, ♦ moreover, which have, for the last 
300 years, entered into the composition of the Gaucho lan- 
guage are varied in character and have contributed not a 
little toward giving a local type to each dialect section. 

In what was called the oíd province of La Plata (the 
present Argentina, Banda Oriental, ^and Paraguay) the Qua- 
varis alone were divided into 21 tribes, representing as many 
or perhaps more díalects iviz; the Arechanés, Zarós, Charuas 
in the Banda Oriental; the Minhuanes in Entre Rios and 
Corrientes; the Tumbús in Santa Fé and Córdoba; the Zanas 
and Quirandis in Buenos Aires; the Abipones North of the 
Salado and west of Paraguay; the Payaguas and Cheringuanos 
(Moxos and Chiquitos) north of the Pilcomayo; the Guaranis, 
Tupis and Mbaías north of the Banda Oriental and east of 
Paraguay, the Guaranis proper in Paraguay without counting 
the Chañas, Tobas, Mocobis, Ayaces, Mepenes, Payaguas, 
Guaycurús, Xarayos, Itatines, Guatos, Conyos and other of 
lesser importance nearer the Andes. 

In Buenos Aires the most important were the Pampas 
and further west, the Araucanians proper. In Catamarca and 



Domínguez, 
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Santiago del Estero the Khgtsua (Quechua) speech is still 
heard. The Kolawayas, an Indian Quechua tribe of the Pro- 
vince Laricaxa east of the Andes often cross the Argentine 
provinces peddling medicines etc. and thus they bave carried 
their dialect from Perú and Bolivia to within the limits of 
the city of Buenos Aires. Its influence upon the Gaucho 
speech is , however, nery insignificant, and is confined to the 
introduction of a small nuiuber of words nientioned further on. 

In spite of its strong family likeness to the original 
iniported Spanish, the Gaucho speech has a decided individuality 
of its own, which together with o.ther reasons, may be attri- 
buted to the fact, that the numbers of the original Spanish 
settlers on the plains evere not swelled by additions from 
the mother country. It non only towards the end of the 
last century that certain prohibitory restrictions were removed 
and emigration began to flow in steadily. By this time, how- 
ever towns and communes had sprung into existence and 
the incoming settlers preferred, as a rule, to establish them- 
selves in the vicinity of the townships. The recruits who 
joined the ranks of the Gauchos, in those carly times, were 
too few in number to raaterially aíFect either the character 
or speech of the original settlers and indeed quickly assi- 
milated with the descendants of the mass. And yet, in spite 
of isolation and the absence of ordinary líterary means of 
perpetuation the original Spanish introduced on the plains of 
the Argentine and the Banda Oriental has preserved itself 
there with singular conservatism. 

The present study does not pretend to establish the 
cióse affiliation existing between the Gaucho dialect and any 
one Spanish dialoct, or group of dialocts. 

It is likely however, that the speech of the North-west 
of Spain and that of the extreme South are more prominently 
represented. The oarlier conquerors and settlers were for 
the most part from the southern provinces, and in the com- 
parativo study which follows, we shall notice many points in 

^ MüUer, GraDdriss der Spraohwissensohaft p. 382. 
' Torres Rubio. F. J. von Tschudi, Organismua der Khetwúa 
Sprache p. 68. 

4 
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Cotntnon between the Andalusian and the Gaucho, but on 
the other hand there are decided evidences of Montañés and 
other northern dialects, an element which was evidently in- 
troduced at a later date ly emigrants frorn the North-Castilian, 
Asturian and Basque provinces. The Catalán and Galician 
seem to have contributed a very small quota to the Argen- 
tino population. The ^'Gallegos" probably found their fortunes 
in a sHiall peddling way nearer honíie for they say; "A Cas- 
tilla van los homes, a Castilla por ganar", whereas the more 
adventurous Andalusian answers; **A las Indias van los hom- 
bres, á las Indias por ganar". The Gallego is, perhaps be- 
cause of his affinity to the Portuguese, a very unsympathetic 
type to the other Spaniards; the Castilians and Andalusians 
hold them in special horror. Even the 'good natured Cer- 
vantes in his witty classification of Spaniards dismisses the 
despised Gallego with the curt; "Los Gallegos no se colocan 
en predicamento porque no son alguien". The Gaucho's 
antipathy to them is pronounced and vigorous and may be 
significant of his origin, since it probably points to an 
inherited feeling. 

A comparison between the Gaucho fragments given in 
Part II and samples of Andalusian, Catalán and Galician will 
show at a glance how little the Gaucho has in common 
with the two latter dialects. 



Andalusian. 
Mi amante ba de camino 
La Birgin baya con él 
y lo traiga en su compaüa 
Hasta qae lo buerba á bé. 
Ayi no hay naíta que bé 
Porque un barquiyo (barquiyo) 
Tendió la bela y se fué 

Hiendo que no me quenas 
Compré un aborresi miento 
Y pise tan güen mercao 
que t* aborresi ar momento 



Galician, 
Mais quixera estar durmindo 
Gen noites cós pés n*a lama, 
Que galán favorecido 
Ser de tan altiva dama 
£ mais en estar rozando 
Nos tojos un año enteiro 
Que ser dama pretendida 
De tan flaco Cabaleiro. 

Oxe luns, mañana martes, 
Corta feira logo ven; 
De mañana en outo días 



* Cervantes '*La tia fingida". 

* Cantos populares españoles. Marin. 
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Muertesita la encoivtré 
Como la bí tan bonita 
La carita le tapé. 

Yo me oatoy muriendito 
Yo estoy cadáber; 
Estos pícaroá solos 
Muerto me traen. 
Porque los selos matan 
Matan ar que no sabe 
iiibir con eyos. 



En semana que ven 
Cando ha de ser domingo 
Domingo cando lia de ser 
Mi nifía para de ver. 
Catalán. 
L\ Deu un fíll te donaba 
Deix que l'hi sia padrí: 
Si no m^ha estimat la mare 
Qu^al menos m^estime i fill. 

Cara de color de rosa. 
Compang del meu aymador 
Si '1 veus digas qu' ab mi pensi 
Comab ell hi penbO so. 

Adeu, Teresa, galana, 
Princesa deis meus sentits 
Tu robas lo cor ais homes 
Y á mi m'fas pena y morí. 
The examples cited in tliis paper will show that in 
the Argentine pastoral regions at least, the plionetic tendencies 
and dialectic peculiarities of the importod speech, have been 
retained with great tenacity. A closer investigation still 
would probably show , that in spite of local influences and 
the presence of many hundreds of new words of nativo growth, 
this conservatism is one of the chief characteristics of the 
langnage used by the Gauchos in general. 

As mentioned elsewhere, there is much divergence in 
íntonation and accentuation in the language of the Pampas. 
Local temperament finds its natural interpretation in the 
manner of emitting the sounds, and combining the words of 
its speech. In addition to this, certain localities represent a 
higher plañe of civilization, or perhaps a smaller percentage 
of Indian blood in the inhabitants. In such cases the clear- 
ness of diction and liveliness of expression are decidedly 
distinct froHi those of less favoured districts. A Gaucho 
from more civilized centres is the first to notice, the moróse 
disposition, halting speech and slovenly, mouthed utterance 
of a thick tongued "Gaucho aindiao". In general, however, 
the Gaucho's speech, altough somewhat 'slipshod', is sufficiently 
cloar, and possesses an exclamatory kind of rythmic rise 
and fall whisch preserves it from monotony. There is hardly 

4* 



- 52 -- 

any mimic play of feature or hand ; the countryínan's utterance 
is often emphatic and slow, and differs thus from the more 
jerky móde of speaking adopted by the ^'Caquetilla-city-chap''. 
What has, doubt leas, contributed very much, considering 
the circumstances, toward keeping the Spanish of the plains, 
up to a remarkable degree of purity, is the disinclination 
on the part of the most ''rotoso Gaucho to be considered 
vulgar. A sort of instinet makes him associate correct 
speech with his conception of elegance. He insista upon 
formality and ceremony, and puahea punctiliouaneaa ao far aa 
to object to the uae of the overfarailiar ^'voa" and to other 
worda tabooed by the "upper ten" of Gaucho aociety. It will 
never occur, for inatance, to any one of them, to cali the ñame 
of that lowly unclean animal, the hog, without adding, by 
way oP apology" "Con perdón de Vd"; fearing poaaibly, that 
some personal alluaion might be carried with it. 

/ Gancho dialect 

y^y VjQweh and Vowel groupings, 

Properly apeaking, there ia no auch thing in Spaniah 
aa long and ahort vowela. The lengthening of aounda ia 
aubject to much diveraity. When it ia apparent in Gaucho 
apeech, aa elaewhere in Spanish, it represents a syllabic rather 
than a vocalic quantity. This lengthening of the syllables is 
not I believe, peculiar to any particular locality in Argentina, 
and varios according to the stress laid by the speaker upon 
a certain part of the phrase. Inlheir "pericón" improvisations 
the Gauchos generally drag out the last syllable to an in- 
terminable length, accompanying thia with a disagreable cat- 
whine,^ the niuaical valué of which ia hard to determine. 
Simple vowela eapecially before n + cona.; s + cons. ; are leng- 
thened and somewhat drawled in pronunciátion. This is 
also found in Chile. The iuclination to cióse ^ after palatal 
mentioned by Dr. Rudolf Lenz, as being peculiar to the 
Chillan ''guaso", is also observable in Gaucho dialect. In 

^ It Í8 said the Charros near Salamanca have more or les8 this 
same custora m singing their popular songs. 
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fact, this same gentleman's remarks upon permutation, dis- 
placement of accent and assimilation of vowels in Ihe Chilian 
guaso dialect apply almost word for word to similar con- 
ditions in Gaucho speech. The examples he quotes under 
each head are to bé found without exception in Argentina.^ 
This points very significantly to what was insisted above, 
namely; the universality and persistance of Spanish dialectie 
tendencies, since the characteristics mentioned are not local 
developments; they belong in common to the popular Spanish 
dialects brought over by the colonists. 

Vowel groupings in Gaucho dialect. 

Double vowels have simply the valué of a single vowel ; 
there is no material lengthening. This is moreover very 
general in ordinary coUoquial Spanish every where. 

Another tendency, also common to popular Spanish 
dialects, is that of simplifying by absorption or syncopation, 
unaccented vowel-groups; the stronger vowel remains; asin; 

Contino, individo (see Syncope). 

Vowel groups with accent on first vowel ¿. , form in 

Gaucho speech something very near kin to a diphthong; 
ráir; ráy; ráina; béile. 

^This is not found in Chilian guaso speech , although 
it exists ^outside of Argentina. 

, \ however are more sepárate, more like the general pro- 
,. ( nunciation. 

01 

In the Spanish vowel groups with the accent on the 
second vowel, the Gaucho speech follows the universal po- 

^ Mesmo, naide, recebido, escrebir, escuro etc. etc. 

* Acoording to Dr. Rudolf Lenz' definition of Diphthong, no such 
thing as a puré diphthong exists in Spanish. 

' Phonetische Studien 1893. Marburg. 

* Lenz, Chilenische Studien. 

* This raust be qualified. The ohoice of the vowel is somewhat 
dependent upon its relative tone valué viz. the a is apt to be preferred 
to the e and the e to the i etc. 
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pular tendency to accent the stronger vowel, the one more 
capable of bearing the aecept. Intercalation of consonants 
between vowels, seems to be confined to a few verbal forme, 
and these are of oíd Spanish origin. 

ünder the heading of Syncope, will be found the vowel 
groupings formed by the eonjiinction of words in a phrase. 
In the following vowel combinations or diphthongs which 
occur in the grouping of words found in ordinary speech or 
poetry, it is noticeable that the lower ooe descends in the 
scale of ''culture" (Gaucho culture of course,) the lesa distinct 
is the diphthoDgic pronunciation. The "fitter" of the two 
vowels is apt to remain; that is, the initial vowel of the 
word following in preference to the final vowel of the first 
word. This must be qualified. The choice of the vowel is 
somewhat dependent upon its relative tone valué viz. the 
a is apt to be preferred to the e and the e to the i etc. 
It is, in fact, the very reverse of the ordinary diphihongic 
sound, as in general, the ordinary diphthong to be such, 
requires the accent to fall upon the first vowel. Punetuation, 
natural pauses and strongly accented final vowels form 
exceptionsto the above raentioned tendency; example: Déjelo á 
mi parejero. Dé ése tamaño aparcero. S'apió el. In the 
latter case the second vowel is apt to be elided- (S'apió 1) 
in pronunciation. 

Such combinations as; ai- aú- eí- eú- oí in Spanish do 
not form diphthongs, but in Gaucho speech they have a diph- 
thongic tendency caused by the displacement of the accent. 

The pronunciation of the following vowel combinations 
has several gradatious, ranging from an almost distinct ut- 
terance of each vowel to a complete elisión of the weaker one. 
aa. caia al = Kái al. Laguna á la agua = Lagun a Tagua 

fagwa") 
ae, Velay! tienda el cojinillo = Velai! tiend el Kohinijeo 

(like Fr; je.) ^ 



^ Pronunciation even among the educated classes (in Argentina 
as in Chile and elsewhere in South America) shows; to a marked de- 
gree most of the tendencies of Spanish popular speech developments. 
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ao. á la rienda obedecía =^ á la riend' obedesia 
ea, de apelativo Laguna = d' apelatiu Laguna 
ée. primero le gané el- freno = primero le gané '1 freno. 

se hué en su colora o = se hué 'n su Koloráo. 
ee. que aunque era medio bagual = kaunkera medjo ba- 
gual (bagwal) 
eo, un Pobre oyó = um pobrojéo 
oe. gaucho embustero = gauch embustero. 

00, aura cuatro ó cinco noches = aura kwatró smko noches 

oa. Como creo que no hay otro = komokreoke nai otro. 

ou, Yñja armando un cigarillo = Baje armadun sigarijeo. 

En un overo roaao, En- un- oboro rosao 

Flete nuevo y parejito, Flete- nuevy parehito 

Caia al bajo al trotecito. Kai al bahwal trotesito, 

Y lindamente sentao I lindamente sentao, 

Un paisano del Bragao, Um paisano del Bragao, 

De apelativo Laguna. D^ apelatiu Laguna, 

Mozo ginetaso ahijuna! Moso iiinetaso áibuiia 

Como creo que no hay otro, Komo kreo- ke naiotro 

Capaz de llevar un potro Kapá de jeváumpotro 

A sofrenarlo en la luna. A sofrena loen la luna. 



r/ 



Examples of permntation 

Vowels. 
a for e = ráir, rái- plaíto etc.: 
e „ a = béile 

e ^ a = comendante. Differentiation of like vowels-found 

'^ in N. W. Spanish dialects (Montañés; Vizcaino 

also Aragonese) 

e ^ i =^ escrebir Polecía; also found in N. W. Spanish 

dialecto; (Montañés; Vizcaino likewise Aragonese 

and Chillan. 

* I only mention points of resemblance that have, up to the 
present, come under my notice. It is probable, that where the phonetic 
phenomena correspond in the Argentino Gaucho dialect and the Chilian 
guaso speech, they have their common origin in Spain and extend to 
other South American dialects. 

' Gallego not included in the Northern dialects that concern 
Gaucho dialect. 
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e „ / = mesmo; same in Chilian and N. W. Spanish 
dialects, Oíd Spanish. 

e „ o = escuro; also in Chilian guaso, Oíd Spanish and 
present N. W. Spanish dialects. 

* „ ^ = ricuerdo, lición (oíd form); a very common change 
before vowels as well as consonants. Thls is found 
in Asturian, Andalusian, Bogotano etc. 

u yf i = tutubiar, vowel analogy; also found in Spanish 
dialects. 

ti y, o =^ aura; tuavia etc.; 

i ^ c = perfeicion, satisfaicion, proteicion; as in ce. 
in the Gastilian dialects. 

et is vocalized ; palatal to guttural vowel. O. Fr. : 
sagma < satima etc. 

u ^ c = perfeuto, efeuto (see Diphthongization) 

also in Montañés, Andalusian, also found in Ga- 
licia and other provinces (Provengal secta < seuta.) 

Consonants, 
^h for V = güebos etc. 

Escriche y Mieg says, that it is indifferent to the Spa- 
niard whether b or v is written, and suggests that b should 
always be written. In spite of this, these two letters re- 
present, in American Spanish, at least among the Gauchos, 
a diíFerent shade of pronunciation, and it might seem unrea- 
sonable to suppose that the Spaniards have been carrying, 
from the earliest periods, the two letters in their language, 
„de puro lujo". And yet, the constant ínterchange of the 
two and the numerous examples of their apparently equal 
valué, to be found in Spanish literature from the 9***- century 
to the present, tend to make the matter still more confusing; 



^ h for V, See also Gascón, cbange of y into b- bos for tos. ba 
for va bertat for vertat, bengutz for vengutz. Oresoini, Manualetto prov. 
p. XXXII. 

* The oontest between v and b in other countries does not seem 
to have been confíned to the earliest stages of Romance development: 
viz notice vedeaux Gargantua. The Florentine boto (voto) Mandrá- 
gola (Machiavelli) boce fvooe) see Ottimo^s Com: di Dante. Purg: 
XYI. verse 25. 
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unless one Í8 content to settie the question after tho manner 
of the Prenchman who exclaimed; "O beati Hispani dum 
bibere dicunt vivere". 

As it is well known, there are numerous consonant 

combinations in Spanish where b mnst be employed and 

pronounced as such; the sarae can be said of v, nevertheless 

there seems to be a constan t fluctuation. 

a. Initial b or v. == Meyer-Lübke (Romanische Sprachen 

§ 339) says; "gesichert ist die Gleichwertigkeit von 

lat. b and v im Kastilianischen und Asturischen ;^' and 

that is about all. 

As far back as the 9'** century, the choice seems to pass 
from one to the other, in spite of the risk of taking 
V for u in the MSS.; baqueros for vaqueros; vocas for 
bocas. 

In Libre de Appolonio-bozes (voces). 
In Fuero real Alfonso X. 1257 — varones — verda- 
dera; whereas in Libro de Alexandro, 13*^- Cent.; there 
stand; barones, vozes, bannarse, bragos, and where v 
must have been undoubtedly v; valle and villas. Poema 
de Alfonso Onceno; (Cavalleros), (pasavan), bos, bencer 
bieredes- (conbido- sabor) bencedor. 

Don Juan Manuel, 14 cent; vida, bueno, vido. 
If he wrote v in vida and b in bueno- there may 
have been some difference. ünless this is to be attri- 
buted to the copyist. 

El trágico Gerardo ed: 1614. bolver buelta. 
The Basques invariably put b for v, and at the 
other extremity of Spain .the Andalusian prefer the b 
to the V. ''yo he bisto una bieja en cueros" — although 
initial b sometimos becomes g: broma --= groma. 

In Gaucho pronunciation, there is certainly a fluc- 
tuation between initial b and v. according to locality. Tho 



Unless there is some difference in pronunciation between b and v. 
confusión arises in certain words, such as; 

basto and vasto, bate and vate, baya and vaya. Bazo and v|i80. 
beUo and veUo. barón and varón, bacia and vacia, balido and valido, 
baqueta and vaqueta, billa and villa, etc. etc. 
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river Vermejo is pronounced with b or v. indiscrimi- 
nately with possibly, a preference for the latter, also 
viscascha and biscacha etc. As in Spanish b- is pre- 
ferred in emphatic pronunciation. After nasals the 
choiee is in favour of b; uinbino güeno umgwen bino; 
this is, moreover, general in popular Spanish the 
change of b to g. is noted further on. 

b. Bilabial b occurs after m in Spain and America; 
ambo, imbierno. embidia. combersacion. 

Berceo in 13*- cent, has embidioso, embidia. 
1.* In Spain, at present v (v = b orfchographic) after m 
and d = b; imbencible. The same is observable in 
Gaucho speech 

c. Medial b and v. This is practically the same as in 
Section a since initial b or v in the body of a phrase may 
correspond to a medial. Fuero real Alfonso X. 1257; 
abedrio, escrivanio, oviere, libro, sabiendas, provada, 
sobre, tan 6ien 

La gran conquista. 13 cent; tovo, por bien, 
levóle, ayudábalos. 

Libro de Alexandro. 13 cent, yvan, semeiava, 
lavor, davan, lavrado, sabor, poblado, ferviente. 

Don Juan Manuel; saber, debe, tovese, caballero obras. 
At the present day, popular Spanish medial b before 
1 or r often changos to v; livro, novle. 
t 
before I s b changos to p. Apsorver, supteraneo, opjeto. 

j 
Among the lowest classes, b before s is apt to change to 
u ausoluto. 



^ In Spnin B seenis to be preferred in energetic pronunciation. 

J Araujo. Phonet. Studien. Marburg 1893. 

'^Oresoini. Manualetto provenzale. XXXII. Anohe il provenzale 
ci da casi di v- in g". - but he adds: "nel gruppo gu- la w tace, 
anche innanzi e, i. 

g for b. Possibly through the stages : — abuela > avílela, then v ( u) 
before w. consonant. to g > agüela, bueno > vueno > uueno >> 
fileno. 
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In Chilian, b before | is also much weakened al- 



I 1 
r 

though it (loes not present anyfching especially local. Before 
1 the b. often takes u sound. Pablo > Pawlo. 

The Gaucho speech compared to the above, shows that 
the choice of b or v, between vowels, depends soniewhat upon 
locality; güebos and güevos. 

Before and after- ^ its general tendency is to wea- 

ken to V. In such words as Pablo the b is apt to chango to u^ 

ís 
Before { the b is apt to fall; before j it changes to p. 

See also Castillian dialects. 

/ for j. fefe. Just as f changes to aspírate h (j) tliis 
letter changes back to f. I can, however, re- 
member but one example of this chango (j to f) 
fefe for jefe (Aefe) as pronounced in Entre Rios. 

g for V. gomitar- gomito- güelta etc. (gü- sometimos pro- 
nounced bilabial welta- Germanic w- (w) the very 
common chango of v to gu (hard). See O. S. 
gomitare "Esta influencia se deja sentir en el 
1* castellano antiguo y hoy en el lenguage del pueblo". 

Unanimo It is found at present in Andalusian 
and also in Castilian dialects.* 

g for 6. agüela etc: The Spanish popular dialects have 
2* a great fondness for g in place of b ; as in güeno 

Prov. habui > havvi > hagui > hagv > hag > 
ac agües ac aguem etc. 

In Andalusian gu takes the place of Spanish 
bo-bu (Meyer-Lübke 340 — a return through v to g). 
The Arabio v turned to Spanish gu. 

g for c. garabina only one example. • 

g yi h, güerfano- güeso- güerto etc. Also found in As- 
turian, Andalusian and Castilian dialects. 



* Pedro de Mugica. Gramática del Castellano antiguo § IH, 
' ^ „ „ Dialectos Castellanos, 
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The 16*- Cent: Spanish had; güevos, güesped and 
also huevos as if the initial were only slightly 
aspirate. (Diario di Gamillo Borghese. Morel- 
Fatio p. 243). 

According to Velasco the Spanish aspirate h 
hardened to g (güeso güerto güespet) in the 
kingdom of Toledo and elsewhere in Spain. 
g for V, engüelvo; may be through the b. 
Initial h, 

h aspirate (written j) for f. Jogon, juego. 
In the older monuments (See Libre de Appolonio) 
f is nearly always used, but in Auncion, the h is 
aspirate. The h before monosyllables is evidently 
not sounded. 

The Cid, Cálela ete: to be sure, have f. initial 
(h. aspirate) but occasionally h. appears; f even 
then was not a labio-dental but a bilabial- spirant 
and probably indicated solely a strong aspirate 
sound. 

In the dialects of Andalusia-, Estremedura and 
Eastern Asturia h is still spoken and is represented 

1* in the orthography by j. 

2* Diez shows that there must have been a dis- 

tinction between the pronunciation of h and f 
but supposes the oíd language must have had 
them very cióse together. In the 16** cent: 
the h. was still aspirate, whereas in the 17'^- cent. 
(Calderón) the h. was evidently mute. Juan 
López de Velasco 1582. ''En algunas palabras 
tan gruesa es la aspiración que llega a convertirse 
en. g (j)". And even at the presen t time the 
phenomenon of the chango of f into j is very 
coramon in popular Spanish speech; dijunto- juzil- 

Cresoini Man. Provenzale. p. XXXII. h (aspirate h) for f. — 
^Neir ordine delle labiali va solo notato il fenómeno guascone di f 
iniziale in h: haisos per faisos — hiera per fiera^^ etc. 

» Meyer-Lübke Rom: Spraoh: 1. § 331 and § 408. 

* Diez. Gram. Rom. Sprachen. p. 300. Note 1. 



// 
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1* jué juerza etc.: (j = h strongly aspírate). 

In the Andalusian the Latin f. changes to as- 
pírate h (written j.) except in such words as hojas- 
(to avoid double h aspírate repetition). So conimou 
ís the tendency in Andalusia, that the popular 
saying is ; 

^'Too aquer que no diga jacha, jorma y jiguera 
no es de mi tierra". 

y for gu. díjusto after dropping the S. the transition is easy. 

j „ Ifí, juir simply represents aspírate h. (orthographic.) 

I ^ d, Alvertido, alquerido, almirar, almitir. 

Líke cola (cauda) almuerzo (ad morsus) — 

In Libro de los exemplos 14***- cent, there is — , 

melecina. See also in Montañés dialect; al vertir. 

I „ r. ploclama; clin; golgoritos; like cerebro (celebrum). 
This is also found in Chilian guaso. 

r y, d. resertor; reclaracion. etc.: 

n „ m. before i J* (v) is also found in Chile and seems 

common enough in Spanish dialects um beinte 

(un veinte). 

See Berceo. 13 cent.; embidioso imbedia etc.; 

r „ /. Carculen; gorpe; also found in Chilian but it is 
considered *very vulgar". — In Poema de Al- 
fonso onceno, we find; arbergada; esprandor. The 
Andalusian invariably exchanges the 1 for r; er 
gorpe (el golpe). 

r „ h. ret?elar: vicho; viscacha. (See above b and v). 
Permutations occur also in the Augmentativos 
and diminutivos found so plentifully in Gaucho 
dialect. 
Pronunciation of 

V 1 
11 r'. ) in Gaucho dialect. 

The common pronunciation z = something like 
French je and English ch. lloroso ^^ zoroso. 

* ünanimo and Grarnática Castellano antiguo (Pedro de Mugica). 

• Rodríguez Marin. La Enciclopedia a. IV. 729. 
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The other south AmericaD dialects do not seem 
to have this sound for y (11) except in the neigh- 
hourhood of i and in the word alli (aji) pillando > 
pizando; they have stopped at the y sound for 11. 
Attempts to turn it back to Y (puré dorso-pre- 
palatal) are not usually successful, even among 
the educated classes. 

In the Leonese and Asturian dialects the j (Pr.: je) 
occurs initial and medial; jamar jeno etc. and 
something like it seems to have existed in Cas- 
tilian as far back as the XII. century. The An- 
dalusian develops Y to y. The Asturian some- 
times uses ch (castilian) for 11 and vice versa 
choreLT- chauto, 

c bef. = s and j. In Gaucho speech have one and the 

same sibilant sound. No attempt is made to sepárate 

them, even among the educated classes. A lisping pro- 

2* nunciation of the c (e. i.) is, I belíeve, universally ridi- 

culed in America. 
s. Dr. Rudolf Lenz mentions the absence of s among 
the guasos (lower classes) in Chile, and of its becoming 
h. between vowels. He traces this phenomenon to 
ethnological causes, (Araucanian influence) and adds 
that the loss of the s extends to Southern Argentina, 
as far as Buenos Aires. He seems to speak from** hearsay" 
and he does not explain whether he means the city or 
the province of Buenos Aires. This would make a vast 
difference, becáuse although the Araucanian influence is 



Crescini. Orest. provenzale 24. I, 26 etc. 

r for 1. In Gascón bera beras [bella, bellas] this seem to refer 
to intervooal 11. • 

* The change into r of orthographio s before d. and its falling 
before t are common in some Spanish dialects but I am not quite cer- 
tain of this existing in Gaucho Speech. 

* In Pedro de Alcalaes time the c was only lisped by people who 
could not help it. In 1582, Yelasco makes a difference between c and z. 
z beoamo d and in XVII. cent: develop'ed to p. Poema de Alfonso 
onceno, has bengedor and bensedor. ' See Araujo already quoted. 
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undoubtedly felt od the borders of the province of Bu- 
enos Aires, it does uot extend very far into the interior. 
For the present, I can only state positively that the s 
loss is not experienced in the regions known, to me, 
i, e. the surroundings of the city of Buenos Aires and 
the provinces of Entre Rios and Corrientes and the 
Banda Oriental. Final s, to be sure, tends fo disappear 
in Gaucho speech, especially before initial consonant, 
but this is common even in Spain. 

If the change of s to h. is to be attribiited to the An- 
dalusian and Estremeduran dialects, the niatter beconies 
still more complicated. The question would resolve itself 
perhaps into one of origin; namely, as to whether the 
early settlers of Chile carne from the south of Spain. 
According to Dr. Lenz they came from the northern 
provinces. The evidences of a uniform pronunciation 
for c (e. i.) s. z. in Oíd Spain are not so conclusive as 
to explain the universal American merging of c (e. i.) 
s; z into s. Juan Pablo Bonet. 1620 in his "Arte para 
ensenar á ablar los mudos^', makes a clear distinction 
between s. c. and z i. e. "c (before e and i)" with a 
gentle subtle lisp; z is stronger and longer, without mo- 
ving the tongue from the lips; s, is more sibilant, point 
of the tongue near the upper gum cióse to the teeth". 
Dr. Lenz translates this defínition into technical language, 
as follows: 

8 = apical, Reibelaut an der unteren Alveolargrenze. 
Q = post dental and prádorsal (stimmhaft vielleicht) 
z = Interdentaler stimmloser Reibelaut. 

This however , may have been local pronunciation , be- 
cause the matter^ as far as I know, has not been settled. 
In Escriche y Miegs, Reforma de la ortografía castellana 
Bilbao 1890; s is represented by s and c z are represented 
by z; that is, s = s; c (e. i) and z before all.vowels = |). 
The Andalusian au Estremaduran s and z fall together 
as in America. ^The c (e. i.) = s'' but not with a 
sibilant sound like the Madrileño s. ; that is it fluctuates 
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between the aound of weakened z and aspírate h" — 

Folk-Lore español Tomo V. 
X. Before a consonant in Gaucho pronunciation is equal 

to 8. This, I believe in the common popular Spanish 

tendency. 
r. The Gauchos seem to have the r (suave) r and the r 

(fuerte) r = rr (medial and after n; 1; s.) 

Simple r is apt to replace b before c Final r is often 

dropped. The ^'strong" r == rr has only a slight roll 

in its pronunciation. 
qu. In Gaucho speech is pronounced like k except qu in 

quasi = kwasi. 
ñ. Is seldom derived from simple n. as in oíd Spanish 

nuble (nubilum); ñudo (nodus). Gauchos use these words 

and derivativos such as nublar etc.: 
y. before vowels = French j (2) jo- já- jerba etc. 
Metathesis , such as probé; flaire; redota; redepente; 

redamar; treato; murciégalo. Found also in Castilian 

dialects. 

Prosthesis, arrecostar-; arremangar; despedicion; seems 
to be common in Spain, North and South, although it is 
e instead of a (before r) in Biscayan. 

Epenthe8Í8\ vido; cacha etc. This is also common to 
Spanish dialects. 

Epithesis^ rencien; invadir; albeldrio; inociencia. Com- 
pare to concia and conocencia. 

Libre de Appolonio, Creyer. Libro de enxemplos 14. 
cent: Seyendo. 

Diphthongization, Very common in Gaucho dialect and 
probably because of analogy with accented open q and ^. 
The Present Stem Tenses (Present Indic. Imperativo and 
Present Subj.) are Hable to be diphthonged; 
priendo; prioste; ruompa etc.: but this is by no means 
confined to verbal forms, viz: cuerpiada; rivuelver; ausi- 
encia etc.: 

In ce. The first c is replaced by i; perfeicion; satis- 
faicion; direicion. 
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c + cons. changes to u efeuto; perfeuto (already men- 
tioned). On the other hand; 

Syncope seems to be as commoD as Diphthongization. 

uo = individo Common 



a) By contractioD of Diphthong 



ie = cencia also in 
ue = custion Castilian 
eu = üropa dialects, 

í ia 

b) By displacement of Accent (see below). In ( . the i 

ehanges to e and the diphthong disappears, desprecéo- 
aprecéo; also tenes; querés; volvés, (tienes- quiéres- 
vuélves). 

c) b and p, drop, before sibilants, { c Consesion. 

I Z 
b drops before 1 sulevar. 

n „ » 8 estrumento (North of Spain also.) 

There is in fact, a decided tendeney to drop the first 
consonants of a combination (group) as in inorancia; 
resinao; Magalena. 

d) In ce or c -f- cons., c develops an i, making a diphthong 
(see above). 

e) d. following an accented vowel. 

d in ado of participles, nouns and adjectives is ínva- 
riably dropped. 

d. between two a's is not exactly dropped as in Anda- 
lusian, but it is modified to d and is sometimos scarcely 
sounded. 

Intervocal d. wherever retained is never pronounced d 
(hard) post- dental- explosivo-, except, perhaps, after n. 
cuando = kwando. 
I* The fall of d in ado is so common even in Spain that 
when ultra- purists pronounce it they are laughed at and 



* See Araujo already quoted. 

Intervokal d. Boetius. Probabilmeute ove il Boezio conserva d, 
sará da leggere S: acornar 85; ítaSat 66 eto. 

Orescini, Crestom: Proy. Ascoli, Aroh. Glott. I 343, 383. 

5 
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reminded that; ''el guisado se ha asturado (the stew is 
scorched). The people of Alba de Tornies (province 
of Salamanca) pronounce the d. correctly; consequently 
they are like the unfortunate sane man of Peire Cardinal 
who fell among crazy people. 

The d after i often drops in Gaucho speech. Sio- abur- 
rió, as in Castilian and Andalusian dialects. 
sos for sois. 

Apócope: The popular Spanish tendency for a final con- 
sonant to fall before a similar initial co.nsonant following, 
extends to South American dialects; tengo sede justisia 
Final d. in any case invariably falls; usté-, virtú, sé. 
In this the Gaucho dialect is no diflferent to the Chilian, 
Bogotano, Andalusian and even Madrileño. The Valen- 
ciana alone seem to retain, at least, the d sound. 
Final s is very loóse and often dropped. 
Final r is apt to be dropped. Vaya á saber = Ba- 
za savé. 

Aphaeresis: pajuera (para afuera) aondesemeadir = 
(adonde se me ha de ir) disque (dice que) do (dado) 
ño; ñora; nublar; ande; aonde (adonde) pa (para) (señor) 
(señora) "universal wherever Spanish is spoken" Cuervo. 
The contractions and abreviations observable in words 
and groups of words in Gaucho speech are either oíd 
forms or else find so many parallels in the dialects of 
the mother country , that one is justified in supposing 
that most if not all of them were brought over in the 
linguistic baggage of the early settlers of South America. 
" Accent. The numerous augmentatives and diminutivos 
distributed so generously through the Gaucho speech 
with their constant displacement of accent, may have 
something to do with the decided tendency of the Gaucho 



' In the north of Spain d drops after accented a — this is also 
the case in Bogotano. The G^aucho dialeot is more like the Andalusian 
in its treatment of d. Araujo gives the series: amatum <; amado 
<. amado <C amao. 

Usté oocurs before oonsonant, even in the best modern authors. 

*■ Notice same love for diminutivos in Andalasia. 
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to shove the accent away fiom its acknowledged po- 
sition. In the words formed ly verbs and pronominal 
pnclitics, the Gauchos have a tendency to weaken the 
tonic syllable and make the accent fall on the pronouns 
dimeló, vamonos. There is, after all, nothing exceptional 
in this custom, because Spaniards themselves in the cur- 
rent prose of conversation show the same inclination. 
*Examples of accent displacement. 
Imperativo; respondes-, descansa; responde; calíate; 
anímate vení is used as 2* p. s Imperativo*. Present 
Indicativo, querés; tenes; volvés; decís. 
Strongly accented o and e are apt to be diphthonged 

as in I , , The i in I . becomes, e and the 
[ prienda. [ lo 

accent is displaced, as I ^ , * The displacement 
^ [ apreceo. 

of the accent converts the diphthong into a simple vowel 

as in note movás = no te muevas. 

Corruptions are numerous, and some of them are very 

comical , toleojia (teologia) papoletano (napoletano) 

Ingalaperra (Inglaterra) — Ingalatierra is also found in 

Spain — mamajuana (demajuana)- perhaps from mamúa 

/' (drunk) etc. 
Verbal forms: Many if not all of the Gaucho deviations 
from the accepted verbal forms of correct Spanish are 
to be found in Spanish dialects of the present day. The 
most promínent are; 

Tenses beginning with chango this letter to j. (as- 
pirate h) such as jui-; juese; juera etc. This is not 
universal among the Gauchos although very general in 
Spain. Andalusian, Estremaduran, Asturian and (East) 
Castiliau dialects. 

Sos replacep eres in familiar conversation == ''si sos 
quiebra o sos maula". 

^ The final d of the Imperative was dropped even by the better 
classes in the 16 cent: see the Adelantado Mendoza^ a letter (1537) to 
D. Juan de Ayolas Por eso mira — trata bien, y en todas cosas le pojié 
delante — (Doc. inéditos de Indias, v. 10.) 

5* 



^ 68 - 

Numerous diphthonged forms such as ruempa; prienda. 

Forma that lose diphthong by desplacement of accent- 

(mentioned above). 

Forms with vowel change, such as; 
l*riyendo (oíd form); cáin; rain. 

vide and vido are present in Berceos' and even in Gar- 

cilaso's poetry, vido is still used ¡n Asturian. 

Prefix of d, dentrar; dir — *es bueno dir ensillando" — 

This is still found in Andalusian and Asturian; ^Caballeros 

de su casa la diban á visitar". 

Syncope; (fi-, fimos) vian; via, (traindo) 

Syntactical and form peculiarities. 
ir. Use of ir; quite common in sense of *'going to"; going; 

went; iba á hallarse; iban creciendo; hui á plociamar; 

Íbamos á hacer; iban á dar; iban reunir, iba sonando. 

See PidaPs Romancero Asturiano. 
lo — los. Gauchos never use the so-called "Personal" ac- 
* cusative (dative form) except with article and noun, 
as in; lo mató al malo; en que dia al mellizo 
(meziso) lo hecho. In fact- "lo, la, los, las, are 
used even where the actual dative form of the 
personal pronouns should be expected "lo fí á hab- 
lar. Quiere que lo hable? 

See cartas de Alfonso X. — "el buen rey Aben 
Zuzaf que yo lo amo". La gran conquista;" tovo 
por bien de ir con el Emperador é guardarle é 
levóle por los logares ayudábalos el Emperador 
muy de grado. 

Libro de los enxemplos;" é — encontrollo un christiano 

(ibid.) Queriéndose vengar del y raatallo. 

Cervantes occasionally uses lo for mase, accusative but 



' They are apt to employ lo when the complement is a proper 
ñame or personal noun. 

Guando lo vea á Don Fulano. Quiso seguirlo á Juan. 

' use of saber, for soler. 

aqui saben haber buenas yerras. — Sabe llover mucho aquí. 

va á venir for vendrá — ya viene. 

* venimos for vinimos, Pret. Def. 
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le as a rule, la for the fem. acc. los, las, for the plural 
(see especially his "lUustre Fregona". In the Asturian, 
le and lo are both used for m. accusative. 
Truje etc. Also in O. Spanish and some modern popular 
dialects- especially Asturian — "y volvió con otro gitano 
que los trujo". Gitanilla, 

Gaucho good breeding abhors the use of vos; but when 
employed in familiar intercourse it is used with the 
2* person singular of the verb ; tu is only employed as 
a possesive adjective. 

Indigenous words try to adopt plural forras of Spanish. 
Accented terminations add ses or ees = chajá-ses; 
ñandú- ees; gaucyrú- ees; guUapí- ees. 
The plural of such words as pies- es is evrdently deter- 
mined by analogy. 

Such corabinations as; cualquiera desgraciado; cualquier 
tranquera; la agua; la águila (O. Spanish) although very 
often one of the a's in elided 
Wordformation : The prosthetic tendency, so common 
in the dialects of Spain, has created many words upon 
American soil. This contingent is increased almost 
ad infinitum, because these words are not only subject 
to variation as nouns, adjectives and verbs, but they 
are multiplied ly the free use of numerous diminutiva, 
augmentative and other suffixes; for instance; gauchar; 
gauohando; gaucho (adj:) gaucho (noun), gauchada; gau- 
chaje; gauchen; gauchazo; gauchito. The words, thus 
often assume ^a meaning different to that rendered by 
their component parts. 

The favourite suffixes seera to be; azo, ilin; cito; ito; 
acho; achon; eton with corresponding feminines. 
This aífection for significant suffixes, is one of the chief 
features of Gaucho speech. They lend a forcé of ex- 
pression not easily rendered by any language, that does 
not possess something equivalent to them. 



^ Something similar to the Plural formation of acc. pl. of '^indi- 
clinable nouns in Provengal. bratz- brassos- mes- meses. 
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It Í8 rather difficuU, for the pressent, to estímate exactly 
the number of words of Gaucho *'origin", because no 
very accurate vocabulary has as yet been made — but it 
must be considerable. The list of words and phrases 
added to this paper are taken from a collection, I have 
made myself; they merely represent some of the many 
words and idioms in common use upon the plains of 

1* the Argentino and Banda Oriental. It should be un- 
derstood also, that besides the extensive vocabulary of 
Gaucho-Spanish origin there is an important Indian 
contingent; Indian words that are in use among Argen- 
tines, TJruguayans and Paraguayans of all classes. They 
represent objects in South American animal and plant 
life, local customs, etc.: The Quetchua, Araucanian and 
Guaraní dialects have all contributed a share, although 
the Guaraní element is by far the predominant one. 
The missionary Antonio Ruiz de Montoya speaks of the 

Guaraní as a "lengua tan copiosa y elegante, que con razón 

puede competir con las de fama. 

2*. Cant phrases and idioms. 
v/Sali calandria salí! = get out you beggar! 
\/Andar en el hilo = continué the story. 
'^clavar el pico de viejazo = stíck his beak in the ground 
^= grow oíd. 

^/Todo bicho = every body (every bug). 
sangre en el ojo — blood in his eye. 
hacer las once = come home before 12. 
/tomar la mañana = take the morning (drink). 

* Maoy of these words and expressions are in use in Paraguay, 
and very possibly they may extend beyond, wherever similar oonditions 
of life exist in South América. 

Some of the words are present in the popular dialects of Spain, 
but none of them have as yet obtained rights of citizenship in 
the Dictionary of the Spanish Academy. — A few are to be found in 
Salva. 

* Somewhat difficult to render the exact meaning. Many of the 
Gaucho sayings have been omitted, simply beoause they are hard to 
transíate, and some are better not translated. 
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i^es entró el hormiguero = got in *a fix" = get into 

a hot place. 
i/«8tar encelado = to be in ^a hufT'. 
MSoltar un dicharacho = use improper language. 
^ pelo le ha de venir = fet him to a T. 
hechar pelos en la leche. == to upset some onés cal- 
cutation = be disagreable. 

un caruncho como usté = such a buyyard as you are! 
j^omo su agüela = like your grandmother! 
u^e yapa = and on top of it all". 
"^ menear taba = to let oneself out talking. 
\/en8Íllar el picayo = (saddle the black) get huffy "for 

a trifle. 
jy^ largar una letra = write a letter = get oíf a speech. 
^>iiacer noche = pass the night. 
vaca yendo gente al baile = a play on the word 
^'vaca" = cow. 

lit: "cows are falling in the ball" — a mortal insult — 
which is answered, 

very promptly by. "Mas vaca será su madre" = your 
mother is a bigger cow. 

hablar fiero de alguien = speak badly of any one. 
a), duerme irse = to go to bed. 
Calzarse las botas = have an easy time of it. 

ofrecer mas ganza = freedom. 
i/nacer una mazamorra = to make a mess of things. 
^/íargarse á la America = clear out. 
V tocar las animas = church-bells ringing at 9. P. M. 
i^andar bebido = to be drunk. 
/^venir delgadon = to be hungry. 
t/ándar al tranco = at an easy pace, 
^elar la cola = to beat. 
i-amarrarlo como un cristo = to tie one firmly. 
Placerse el petiso = to play the innocent. 
,^r quiebra = to be a braggart. 
-facerse el chancho rengo = to lie (?) 
^ener precisión — to be necessary. 
^ar un rigor = to chastise. 
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^enir en borbollón = in a disorderly manner. 

IX hacerse el potrillo = play innocent. 
Lxla cosa es pelayuda = a diflficult task. 
i^-venir á dar parte = to inform. 

t/a la juria = quickly. 

^hacerse perdiz = to disappear. 

L/que peine! = what a scamp! 

)< sacar el cuerpo = to avoid. 

^ la agonía de las ollas. = 12 o'clock diunir. 

a boca libre = without difficulty. 
4iacer una tanteada = to try. ^ 

despuntar el vicio == take an early drink = get the 

edge ofF. 
><:que me caiga muerto! = may I fall dead íf. 
v/dejar uno en pelota = to strip one. 

la oveja mas ruin es la que ruempe el corral = the 

raggedest sbeep is the one that breaks through the 

fence. 
^las tres marias = Orion's belt. 
/^^n que pararon esas misas? = .what was the upshot 

of it all? 
v^a raja cincha = full speed. dele guasca! hurry up! 
\/ menear ojito == to sleep. 
yy^arar la oreja = prick up one^s ear. 

hacerse un ovillo = to roll one self up. 

tocar a degüello = a matter of killing 

apretarse el gorro = to "cut and run" 

Vaca que cambia de querencia se atrasa en la parición 

= a cow that changos her pasture ¡s a poor breeder. 
N^vaca que mas rumea es la que dá mejor leche = the 

cow that ruminates most is the one that gives the best 

milk. 

X Nunca escapa el ciraarion si dispara por la loma --= the 

wild { never escapes if he keeps along the 

( orman ^ r o 

hill top — 

X;aprenclé de las hormigas- no van a un noque vacio = 

go watch the ants they alweys go to a full store. 
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La muger tiene el corazón como barriga de zapo == a 
woman's heart is like a frog's stomach. 
^a arma debe salir cortando =^ a weapon must come 

out to strike (promptly)- must come out cutting. 
'^El que nace barrigón es al ñudo que lo fagen = it is 
useless to cinch in (gird tighly) the one who is born 
with a big belly. 
^1 diablo sabe por diablo pero mas sabe por viejo = 
the devil knows much from being the devil, but knows 
more from being oíd. 

La memoria del burro que nunca olvida donde come = 
the memory of a donkey, who never forgets where he eats. 
vi. El cerdo vive tan gordo y se come hasta los hijos. = 
The pig is fat and eats his own children. 

En las riñas no hay que pelear sin pujones = in cock- 
fights don't fight without spurs. 

;H^En W tropa nunca falta un buey corneta = theres 
always a black sheep in a flock. 

Siempre encuentra el que teje otro mejor tejedor = the 
weaver is always apt to meet a Jbetter weaver. 

Con una cincha bien puesta se la pega al mejor = 
with a good cinch (girth) he holds his own with the best. 
^Mas cuesta un vicio que aprender á trabajar = Its' more 
difficult to learn a vice than to learn how to work. 

^Es señora la justicia y anda en ancas del mas pillo = 
The law is a lady (mistress), and she rides behind the 
sharpest rascal.>^l ser delicado = to be very particular. 

Conocer un cojo, lo mejor es verlo andar = one can 
tell a lame man best, by the way he walks. 

\/01vidar lo malo también es tener memoria = to forget 
what is bad, also means that one can remember. 

Tomar a uno entre ojos = to ha ve a spite against 
some one.;;4in moso de numero ^= a fine fellow. 

v/fe haremos pitar del juerte = wéll give him a dose 
of it. 

/^i esto es servir a mi no me gusta el como = if this 
is the way things are doné, l'll none of it. 



A^^ 
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me los escapé con el hilo de una pata = I escaped ly 
the skin of my teeth. 

\/ era un gringo bozal = he was such a green horn : 
vhacerse humo en un sotreta = to clear out. 

caer al pago == to como into the neighbourhood. 
X^as triste que jueves- santo = worse than black Friday. 
;.<largar todos los rollos del lazo ^= to let oneself out 
at once. 

Venirse á uno al humo = to fall upon, attack. 
<jio era de arriar con las riendas = could not be ridden 
without a whip. 

anda bala este toro no bala ningún ternero = where 
this bull bellows let the calves shut up. 
ganar el tirón = to get the drop. 
>y tomar un trago = to take a drink. 
^ el zorro mas matrero suele cair como un chorlito = 
the wiliest fox is apt to be caught. 

i^^iene por un corderito y en la estaca deja el cuero 

= he comes after a lamb and gets skinned himself. 

\y^ un rancho de mala muerte = a tumbled down ranch. 

^.Xaaides se rasca pa abajo == no one scratches downward. 

K ha de ser un chorizo por lo largo = as long as a string 

of sausages. 

-^medio ido — half drink 

xVirgen Santa de Lujan — patroness of the Gauchos. 

L^s muy gaucho = he's a "winner" = up to anything. 

l/pasar un río a vola pié = half walking half swimming 

¿^s muy gente = he's a gentleman! 

^xtract: from D. Daniel Granada' s Vocabulario rio- 

piálense. Popular phrases: 

víbora que sale al camino, es para que lo maten = lit; 
the snake that appears on the road must be killed. 

XParece matanza de indios = a shapeless mass of any- 
thing dark. 

»/ camino ruin, compañero adelante = on a bad road 
foUow the leader or guide. 

y se rascan juntos = lit: they are scratching together 
?= rogues gathering 
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^^Pagar el pato = pay the piper. 

Facón nuevo se quiebra, pero no se duebla = a good 
sword breaks but does not bend double. 

cXmeLS contento que un veinti cuatro = happy as a lord. 
iy^e tapera in galpón ^= from pillar to post. 
'"'^'^Arrastrar el poncho = picking a quarrel. 
^Pisar el poncho = tread on the tail of one's coat. 

Alzar el poncho = to clear out. 
^Arrastrao como guasca lechera = as "lowdown" as 
possible. 

literally — "as one dragged through the mud, like the 
thong which haugs from a milch-cows horns" — A long win- 
ded explanation, but the only one possible. 



\ 



Very unfortunately Don Daniel Granada's exoellent work **Vooa- 
bulario Rio platense razonado^' carne into my hands too late to be of 
service in oorrecting the list of words inoluded here. 

I canot refrain from noting what he says p. 43 about the 
Dictionary of the Spanish Boyal Aoademy 12. ed: 1884. beoause it con- 
firma my own statemente. 

'^Asi registra este léxico crecido numero de voces americanas, 
señaladamente de Méjico y el Perú; pero ninguna hemos hallado en él 
que sea particular del Rio de la Plata. Algunas de las que define, 
comunes al Rio de la Plata y á otros países de América que menciona, 
no dan idea cabal del objeto que espresan". 

A few important works on S. America: 

D. Jof'ge Juan y D, Antonio de Vlloa. 

Relación histórica del viaje á la America meridional 1748. 

Noticias americanas. 1792. D. Antonio de Ulloa. 

D, Antonio de Alcedo, Diccionario geográfico — histórico de las 
Indias occidentales — en el tomo ffi Vocabulario de las voces provin- 
ciales de America. 

Works of Don Félix de Azara notably. Descripción e histórica 
del Paraguay y del Rio de la Plata. 1847. Madrid. 

Apuntamientos para la historia natural de los Pájaros y de los 
cuadrúpedos del Paraguay. Memorias e informes ^viajes inédidos — 
published by General Mitre. 

D. Pedro Paz-Soldan y Unanue. Diccionario de Peruanismos. 1883. 

D. Rufino José Cuervo. Apuntaciones criticas sobre el language 
bogotano. 

D. Zorababel Rodríguez. Diccionario de Chilenismos. 1875. 



List of sorae of the words in common use among 
the Gauchos.^ 

Numerous derivatives from the foUowíng words are not noted here — 
Words of doubtful meaning and ñames of plants, trees and animáis 
are, as a rule omitted; they represent fiera and fauna not found in 

Europe. 



abarajar == to fence (?) 
^acacharpar = to dress elegantly. 

achuras = entrails, odds and ends 
of a slaughtered ox. 
^ *aoollarar = to tie horses together. 

adulón == syohophant. 
» agalludo = valiant, also rascal. 
t^aguachar ==: stunt in growth. 
i agenciar algo = to get something. 
^ aguatero = water-carrier. 

aindiao = to look like an ludían. 
'i alambrao = wire-fence. 
« alegrón = very drunk 

♦alarife = sharp rascal. 
" *alzarse = to flee. 

♦andador = a pacer (horse). 

♦amolar = to worry. 



l^ apadrinar = to help with a tame 
horse, a horse-breaker in handling 
a wild horse. 
/ apodarse = to get drunk. 
♦apero = saddle gear. 
apichonado = a weaklíng- (a) sad. 
apensionao = thoughtful. 
apilchado = well to do. 
apretada = capture, 
^aquerenciarse = to settle down. 
♦armada (deslazo) = loop, 
♦aromo = flower of espenillo. 
arosinao = gentle tame. 
♦arriador = long whip. 
asao concuero = a roast with the 

hide of the animal still on 
atarasquiar = to worry (dogs). 



^ A few are found in the Dictionary of the Spanish Academy 
(last Edition) but with a different meaning. 8uch words as china, chiripá, 
bolas etc. are omitted; they are found in the I)ict. of Span. Academy. 

♦ Words marked thus are found in Salvá's^ J)ictionary of the 
Spanish language, but they have a different meaning; others in Salva that 
correspond in Spanish and in Gaucho dialect are not mentioned here 
although many are of American origin, such as; Chaco; pulpería; 
poncho etc.; 

' The words are spelled the way the Gauchos pronounce them. 
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♦avío = flint and steel. 

ázonzar = to fool. 

♦azulejo = a "bluish" coloured horse. 

*brete = small sheep or cattle peD. 
bincha = strap around head. 
bihar = to watch. 
♦barrero = salty earth which cattle 

and sheep liok eagerly. 
bafiao = marsh. 

♦bagual = wüd horse. J 

baranquero = small parrot. 
bichoco = somewhat decrepit (?). 
botas de potro = boots from hide 

off the hind legs of a horse. 
♦bocina = mouth. 
♦boliche = small shop. 
balaca = braggart. 
bocha-libre = freely. 
♦bolines = little balls. 
♦bolear = to ball-with "bolas", 
beberaje = a drínk. 
♦bellaco = wild animal, 
bellaquiar = to buck. 
boliarse fall back (horse). 
♦bozal = halter. 
botón (al) = uselessly. 
♦bombero = scout. 
bolazo = a blow with bolas, 
bariar = train horse for races, 
bariada = a *^preliminary canter", 
bocao = thong, used for bit in wild 

horse^s mouth. 
buya = noise. 
bastos = saddie-tree. 
bacaray = guar. subaearai = unborn 

calf. 
^bajera = saddle cloth. 
barbijo = strap under chin to keep 
hat on. 



*íale 



ilentura = sort of rash, ferer. 
camaretas = small cannon. 
chun-chulin = smaller entrails. 
♦compuesto = a verse, 
compadrazco = a sort of good 
fellowship. 



contrapuntiar = to sing in parts. 

choclo = young corn. 

chapiao = silver-mounted horse gear. 

♦chiliar = to tease. 

chingólo = bird líke ^'jilguero". 

♦crujia = prison. 

caballada = troop of horses. 

oocorita = gold coin. 

cuflao! = term of intimacy. 

churasquiar = to take "a bite". 

oulebriar = to zig-zag. 

casca biliar = to ring. 

♦coquero = braye-fíne. 

♦chapetón = green-horn. 

cojinillo = part of Argentino saddle. 

cancha = place where sheep are 

shorn in the galpón, 
curandero = medicine man. 
chifle =^ liquor flask. 
♦china = Gaucho woman. 
churasco = piece of roast meat. 
cimarrón = bitter maté tea. 
cacharpas = oíd saddle or furniture. 
cachafaz = chameless fellow. 
perro cimarrón = wild dog. 
cañada = a gulley. 
carne concuero = roast with the 

hide. 
oimarroniar = to take mate, 
cantar una cifra = to sing. 
chajá = a big bird that utters a 

cry cha-há. 
cortadera = very sharp blade-Hke 

rush. 
♦copete (gente de) = the upper ten. 
carancho = a kind of bnzzard. 
♦currutaco = pretty. 
cabrestiar = to lead easily. 
cuerambre = coUection of hides. 
*chaora = small farm. 
♦corral =í cattle yard. 
^chiquero = sheep-pen. 
cardal = thistles. 
chimango = small hawk. 
caij al baro = to come to. 
carpintero = wood-peoker. 



i 



- 78 



^^ 



^ campiar ~ camp out, wander about. 
J crudo = fine fellow. 
^charabon = yoang ostrich. 
i^ineria = womoD. 
^cotorrona = iniddle-aged women. 
\^x*chanoha = drunk. 
U^oo rajado = bravo, 
^^aeriar — to flay. 
^^^^^hangango 

cantimpla = ignorant. 
v^-^^cielo = a dance, 
l/ca^tillo = upper part of cart, 
jaulero = pieoe of buckskin aroand 
ihe loins to protect from lasau. 
♦cerrazón = fog. 
\-/^cuohill8 = hill. 
í^^ribar = embroider. 
vx^ohasquiar = humbug. 
^husquiar = hold on so as not tofall. 
v^uartas = yokes. 
>^i/^hanga = any kind of commission. 
^*cabo = corporal, 
^hañá =: born on the islands. 
^amilucho = despicable. 
•^♦corretiar = to parsue. 
"^arribuyo = son of Indian and negro. 
v<íañita = small drink. 
V cupido = said of a lorer. 
\y criollo = nativo, 
v correría = a gatheriug up. 
j comitiva = usually pólice troop. 
v/chapaliar = to trample. 
xy<íertifíoao — guarantee of soundness 

in sale of horse. 
l/*oerdiar = out oflf hair. 
\/chicote = whip. 
vx^urandera = medicine woman. 
Uliaguarazo = an enormity. 
V£fbchino = dirty feliow. 
uHiapnrrar == to mutter. 
^chucho = fever. 
v/cargado 
v^hivo 
l^ruzao 
fincha 
f/cebar mate = serve mate. 



gaming terms. 



*-^po-lazo = stocks made with lazo, 
jarona = part of saddle big 
leather flap under the tree. 
t^obres = money. 
Cachumbo = small shot. 
^^^conchavar ^^ to hire. 
^♦chasque = a messenger. 
^^chafelonia = siiver (gorman). 
(>eamalote = floatíng island. 
t/^cancha (quichua) = yard usually a 
place where shpep are shorn — de 
le cancha = make way for him. 
cantimpla = seilnt person. 
\><jatinga = desagreable odor g. catí. 
je^poner un caballo = train him 
for a race, 
v/coscojero = a lively horse. 
>i^stear = to work cattle. 
véuartiar = to pulí a vehicle by means 
of a cuarta — strap fastened to 
the oinch. 
♦chiche = something pretty. 
chingar = to be fooled. 
"(^chucaro = wild, obstinate. 

divertido = drunk. 
de una vez = at once, 
descuadrillar = break to pieces. 
descuajaringado = slovenly. 
doradillo = golden bay-horse. 
dejuntar = to kill some one. 
desgarretiar = to cut the legs. 
♦desgraciarse = to kill some one. 
decima de amor = shanga of io lines. 
♦desembuchar = to tell, give up. 
domador = horse breaker. 
desvarajuste. 

escribido = 
entrepierna 
^estancia = 
escarciar = 
♦enzelao = 
entresobar : 
enancar = 



escobillar = 



a learned man. 
= of an animal. 

cattle and sheep farm^ 

to play (a horse). 
jealous. 

= to soften by rubbing. 
to take up behind on 
horseback. 

to beat with the feet. 
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endenantes = antes. 

enchaleoar = to put in strait waist- 

coat. 
engañifla = a deception. 
*empacao = angry. 
empacarse = to baulk. 
pnr^jitHnTi = thin-skinned. 
empirifoUado = well dressed. 
ecediar = to consent. 
*enlazar = to lasso. 
v^estaca = stake (short thin). 
envaretao = worn out, silly. 
envalentonar = to encourage. 
enganchao = soldier of foreign birth 
embraje ^= women. 
encimera = upper part of oinch. 
entablar = to acustom a horse to 

his troop same as *^ entropillar/^ 
*9stero =: swampy groand. 



guacho = an orpban (animal), 
gutifarras = something to eat (buti- 
farras), 
a gatas = scarsely. 
gergas = saddle cloth. 
ganóte = breast. 
geta = throat. 
garguero = throat. 
[/^ gato = a dance, 
un gobierno = an 



officer of the 
government. 



^ 



hembraje = women. 



hacienda = cattle 



"^s 



de cria = for 

breeding. 
al corte = big 

and small 

de corte = 

picked cattle. 
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fachinal = tall rushes. 

flete = swift horse. 

flauchin = very indifferent horse. 

a la fija = certainly. 

facha = face, impudent. 

facón " dagger. 

floriarse = to show off. 

faroliar = to pass for a doctor. 

fiador = part of horse gear. 

frangozador = a bungler. 

de mi flor =: to my taste. 



Vk^ijo del pais = native. 
humíar = to blow. 
hijar = whole hide. 

indiada = Indian tribe. 

indulto = congé — leaye for a osl- 
dier, free pass. 

invernada — troop of fat cattle = 
also place where cattle fatten — 
also period when cattle are fat- 
tened. 



guampa (qu) horn. 

*guasca = strip of raw hide (huasca ; 

quichua). 
*guarango = fool. 
k^gaucho (ser) = to be a "deril of a 
fellow". 
gauohar = to go on ^a spree" and 
various other meanings. 
v/gauohaje = crowd of gauchos, class. 
gauchada = a joke. 
gauchando = to wander about. 
^gamonal = rich man. 
galguiar = to be hungry. 
galpón = a shed. 



jedentina = a sraell? 

jerga (gerga). 

jipar = breathe with difficulty. 

julepe (levarse un) to get a set-baok. 

jaliar = to joke. 

locro = (quichua) corn and certain 

condiments boiled together. 
letor = learned man. 
*ladiar = (el sol se va ladiando) to 

pass the zenith. 
*limeta de riño = a measure. 
*lomiltos = saddle tree. 
lerdiar = go slowly. 
*lenguaraz = interpreter. 



- 80 - 



^laton = sabré. 

^ lobuno = mouse colour. 

Mancha = slim horse. 

*Iimo8nero = prisonere who beg. 
^/linguetiar = to talk. 
J*\onja =■ horse hide thong. 
(/lonjear = to cut up horse hide. 

lloronas = spurs. 

•^yOiaceta = spavined horse. 

muohadurabre = the crowd. 
iAaoro = iron gray. 

*maneas = hobbles. 

mota = wool of negro 
¿/Inilonga — catonga — asong dance 

*morao (gaucho) bad man. 

uianchao = spotted. 

malo = devil. ^ 

maniador — long lariat. í/ 

mentao = famous. 

malevo = a bad one. 

matreriar = to go wild. 

miraflor = sun birds. 

mía maqttnia de años = a number 
of years. ^ v 

marchancha e^4¿^ 

medios — money. 

musiqueria = muslo. 

macho = man = male male. 

mamúa = "a drunk". 

mamarse = to get drunk. 

matiar = to take mate. 

mañana (hacer la) to take a drink. ' 
_fjCWdíioarron : = oíd horse. 

matungo = ^ ^ 

{(arauo. = attaok by Indians. 
maloca 

manguiada = a gathering. 

milioada = soldiery. 

v/malambo = a dance. 

moronguiar = to sleep like a cat. 

mataco = sort of armadillo. 

manotiar = steal. 

madrugón — early rlser. 

mazamorra = hominy. 

mudar (caballo) = chango horses. 



*mordaza = prioe of wood used to 

soften hide straps. 
maula = a fool. 

malacara = horse with blaze face, 
marcación = cattle branding. 
^maturrango = poor rider. 
mono = pretty. 

„ money. 
mulita = a fool armadillo 
medias de pisón = ordinary stooking. 
morongo = a cat. 
matambre = a piece of meat off the 

ribs. 
mojón = port a boundary line. 
manada = troop of brood mares, 
madrina — bell-mare of a troop of 
horses. 

naco = plug of tobáceo. 

al ñudo =^ uselessly. 

ñato = snub-nosed. 

*narangero = blunderbuss. 

ñandú — ostrich. 

na^n = foreigner (Italian). 

orejano = an animal that is not 

marked on the ear. 
olivo = baptismal term. 
onza narigona = a gold coin. 
oyó =^ holló w in ground made by a 

buU. 
*08amenta = heap of bones. 
oriental = nativo of the Rep. of 
Uruguay. 

pinchar = capture. 
*pasmo = somewhat indefinito term 
to designate sudden attacks of 
sickness. 
le dio un pasmo = ^he had a bad 

attack". 
apampa = prairie-Indian. 
persinarse = cross one self. 
pastoreo = a troop of cattle grazing. 
*perdulario = bad. 
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pordiosero = wretched. 

♦pucho = odds and ends. 

♦pago = región. 

puertiar r-: to "make" for a door. 

♦pango 

paÍRanada = collection of Gauchos. 

a la priesa = iu a hurry. 

pelao -=: a hairless dog. 

♦parada = the amount of a bct. 

puntiar = to go ahead. 

pan bazo = bad bread, 
ferrada — troop of dogs. 

pesadon ^^ drunk. 

presilla (de lazoj = fastens lazo to 
cinch. 

♦pintor = braggnrt fop. 

pororó = pop-corn. 

pechada — charge with horse upon 
a wild bull. 

pasador — metal casing of stirrup 
leather. 

peludo (llevarme) = get drunk. 

petizo = undersized animal. 

pelechar = chango for the better. 

pelar la chala = olean out 

patón = big-footed. 

♦picada = a river pass. 

pellón = part of saddle. 

paroliar = to talk. 
\>6n pelota = stripped. 
j^estero = shepherd at "puesto" 
outpost of an estancia, 
^^ayador = Gaucho poet. 

pelo a pelo = on the same horse. 
'^ingo = a pretty horse. 
^parejero = race horse. 
^palenque = post to which horses 

are tied. 
v/pajqnal = rushes. 
, platiado = white (silvery) horse, black 

eyes. 

pollera = skirt petticoat. 
n/ porteño = Buenos- Airean. 

en pedo<= drunk. 

♦potrero = paddock. 

pial (h echar un) to lasso on foot 



pialador = peón who works on foot 

with lasso. 
potranca = filly. 
en pelos = bare-back. 
platudo =: rich. 
polvadera = dust. 
pichigoton = little Indian. 
♦pucho ■— end of a cigar. 
^payar = to compose poetry. 
picazo = black horse with white 

face, 
picana ~ ox goad. 

„ — hiiid-quarters. 
pilcha ~ valunblps. 
partida ^= a squad. 
pnlmiarse. 
♦pango =: grass that is snioked in 

place of tabncco usually in Brazil. 
pichincha = good-business. 
pororó = roastcd corn (guarani). 
puestero = man has chango of a 

flock on estancia at a puesto — . 

quillanzo = cloak of guanaco hair 
querencia = an animáis homo, 
quebrallon =: brave. 
quillapí =: Indian poncho, 
quirquincho (quichua) big armadillo. 

renegar = swear. 
rejuntarr = to gather. 
ronga — catonga — a dance, 
♦redomón :^ newly tamed horse. 
rabicano == black horse white tail 

and mane, 
♦rancho = little house. 
ramada = shed mado of branches. 
retajo = troop of mares for mulé 

breeding. 
recao ^= native saddle (a very com- 

plicated affair) 
retruoarse — to reproaoh one self. 
rebenque = short whip. 
retobao = angry- 
regular = tolerable, 
rastriador == path finder. 

6 
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requisa = prison register. 

reyuno = government animal. 

renguiar = to limp. 

rastroso = trail. 

rollos de lazo = lasso-loops. 

4 raja-cinchas — ride fast. 

rodada = horse falling dar una. 

sobar = soften rawhide. 

saino = dark bay. 

sortija = (correrla) tournament 

sabliar = to cut. 

sotreta = decrepit. 

sentada — horse pulled upon bis 

haunchas. 
sobrepuesto = part of saddle. 
sequía = thirst. 
secar =.to drink everything. 
sangría — a blood-letting — also 

wine water and sugar. 
santulón = devotee. 
sucidio — a fright. 
sobrepollon = part of saddle. 
serrino — pole-cat. 
sandía = water-melon. 
surquir = to be oflf. 
safarranoho = a stir. 
soquete = piece of meat. 
♦señal = animars mark (on ear.) 

tape = Guaraní Indian Misiones used 

in sense of "fool". 
♦trasquilar = shear. 
♦torzal = twisted lareat. 
tapera = abandoned house. 
tropilla = troop of riding horses. 
trajin — busmess. 
♦trajinar = gad about. 
toriar = dogs barking. 
tubiano =: piebald with very large 

spots, 
terne = brave. 

t^rvutero = spur-wing plovor. 
y^íoldo =: ganvas covering. 
toldería =;= Indian village. 



♦tranca := bar- corral gate. 
V ranquera = drunk. 
pristen = sad. 
traslomar — pass beyond a hili. 
llevar de tiro = to lead. 
♦trasijado = shaky. 
tostado = dark reddish bay. 
trasta villar = stumble — also stutter 

hesitate. 
♦trompada = blow with fist. 
tupido = thick. 
tirador = Gaucho belt. 
♦trastes = things. 
toruno — a **bullish" ox. 
trebes = trefoil. 
tilingo = a fool. 
tacalona = bold impudent. 
truquiflor = game of cards. 
♦trompeta = bad man. 
trenzarse — to take place, 
tambo = corral for cows — also tho 

word used to quiet a cow — tambo 

vaca? 
\/íftpichí — unborn calf. 
♦tembleque — nervous, trombling, 

weak 



vaquillona = heifer. 

voraciar = spend money. 

vichar = to watch. 

verijas = withers. 
"^enao = deer. 

vicios = tobáceo, drink etc. 

virolas = rings in horse gear. 

vincha — sash. 

voliar -== horse falling backword. 

veyaquiar = to buck. 
*^velorio -= wake. 

voltiada = to gather up wild horses etc 

♦vago = outlaw. 

vinchuca = something like chinche. 

vizcacha = sort of prairie dog ab- 
undant in Entre Rioo but strange 
to say not found in Uruguay — 
aoross the river. 
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yerra = cattle and horse branding. yaguané = black and white ox. 
yerbatiar = take mate. yuyo = any kind of bad grass. 

yapa = tip. /zaino == saino. 

The great variety of colours to be found among the horses and 
horned cattle are not easily rendered in English. 

The horses alone give the following: 

bayo. saino. 

oTero ^or^ azulejo. 

OY ero-negro. l/^anchado. 

y, rosao. oscuro tapado, 

pangaré. oscuro, 

colorado. picazo, 

yiobuno. gateado, 

alazán. tordillo negro, 

tostado. „ zarco, 

rosillo. i^oradillo 

plateado. saíno negro, 

blanco. »^inoro. 

rabicano. bragao. 

tordillo. yaguané. 



6* 



■sP 



A few of the Indian words used in the Argentine 
and Paraguay. 





1. 


Trees; plants. 


aguaraiba. 




ñapindá. 


alpamato. 




ombú. 


arazá. 




pitanga. 


biraró. 




sarandi. 


* burucuyá = 


pasBÍon flower. 


seibo. 


Ooaá (woods). 




sebil. 


oaambá (gilly-flower). 


y^teceM&Ta. (cañe). 


camalote. 




taruma. 


curí 




tataré. 


chalchal. 




algarobo. 


chañar. 




abati = oom. 


chilca. 




tumbó. 


gegen. 




tipa. 


guayabirá. 




totora. 


guayacan. 




urunday. 


genlé. 




yatay. 


ibaró. 




mio-mio. 


isipá. 




Bina-8ina. 


lapacho. 




chala. 


moUe. 




curupai (dyeing bark). 


ñandubay. 




caraguatá Cjute). 



Quichua: Sammelworter werden durch Verdoppelung von Sub- 
stantiven gebildet (eigentlich der ursprüngliche formlose Plural, z. B. sava 
— Mais, sava-sava = Maisfeld. J. J. y. Tsohudi, Organismus d. Khetáua- 
Sprache. 

In Ghiarani : The plural is either not indicated or is shown by 
the suffix hetS = many. Aba = man; aba-heta = men. J. Müller, 
Grundriss d. Sprachwissenschaft, p. 382. 

It is sometimos diffícult to etablish the etymology of Indian words 
b^cause the components have suffered from attrition. 
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begua. 

caburé. 

chajá. 

chingólo, 
^bagraré = atork. 

maca. 

macagua. 
\/ñandu (ostrioh). 

,/bagual, wild horse, 
cuatí, 
guazubirá, 
tamanduá, 
tatú. 

taquarembó. 
yaguarú, 
puma. 
ap 



uti. 
chinchilla — wild rabbit. 



s/aguará guazú (half wolf). 
N^uati = racoon. 
^arpincho = water-hog. 
í^agarto = big lizard. 
V/facaró = alligator. 

^guanaco. 

tapir, 
vfucu-tucu = sort of field rat. 
vguazú = deer. 

4, 
Alúa, comoate. saguaipí. 
mangangá tambe guá. 



2. Birds. 

<yítutao n¡ght¿bird. 
v^rú (hen). 

chafa. 

yacú. 

ypicuá (**duck^region".) 

yñambú =Jittle^partridge. 
^^uacamayo = macaw. 
y^acahu — pheasant. 
3. Quadrupeds. 

taya sei = boar. 
anguza = field rat. 
cobai =: guinea pig, 
mataco = armadillo, 
pichy tatiú = armadillo. 
jv^guAreté = tiger. 
/^tupí = little dog. 

biscacha = prairie dog. 
carazá = devil monkey. 
tay-setu = little pig. 
>{guazu-pita = red deer. 



Fish, 
bagre 
pacú 
patí 

manduvi, 
manguruizú. 
zurubí 
taradira. 

Insects and reptiles, 
yarará, 
yandurú (little snake). 

5. Other words. 

O makana = club. 

pampa or bamba = prairie. 
caracú murrow bone. 
catamarca etc. 



y<5huchu = fe ver. 
^/Sandutay = spider web lace. 
s>chipa = mandioca bread, 
guayaca, 
imbirebi. 

_ / taqua = hoUow canes. 
\ ra = round. 

{bu to grow. 
urucú — **little tree with red berries" 
zá = to flower. 
^ . ,. / ña = to gather 
^ "''P'"*'S pindá = hook 



6 tacuara : 



= **plant with many hooks". 



.' ' Curriculum VitoB. 

1 am a native of Virginia (U. 8. A.), thirty-seven years 
oíd. My earliest school training was receiveá in Italy, France 
and England, especially at the CoUege Chaptal, Paria. From 
England I went to South America where my father, some 
years before, had made extensivo explorations by order of 
the United States Government. After several years residence 
in Uruguay and the Argentino Confederation , I returned to 
Virginia and qualified for a teacher's position at the State 
University, under Professor Schele De Veré. Having occupied 
for a short period the position of Instructor of Modern Languages 
at the University of Virginia, I went in 1883, to the Univer- 
sity of the South, Sewanee, Tennessee, where during my eight 
years service, I became successively , Acting - Professor and 
Professor of Modern Languages. Wishing to devote my 
attention exclusively to Romance languages, I accepted in 
1891 the position of Reader in Romance Languages at Bryn 
Mawr College.^ In 1893 1 went to Heidelberg University to 
study Romance Philology undor Professor Fritz Neumaun. 
During my four semesters at the University I followed also 
the courses in History of Professor ErdmannsdorfFer, besídes 
hearing inciden tally other Professors. In 1890 I also heard 
lectures at Florence by Profs. Pasquale Villari, Pió Raina etc. 

During my academic career, I have enjoyed the inesti- 
mable benefit of guidance and advice from many noted 



^ At present 1«96' I am Instructor in French at the University 
of Pennsylvania and Lecturer in Italian and Spanish at Bryn Mawr 
College. 
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teacliers, but especially Professors Schele De Viire of Virginia 
and A. M. Elliott of the Johns Hopkins. 

While at Ileidelberg it has been my good fortune to 
come under the tuition of Geh. Hofrat ErdraannsdorfFer and 
Professor Fritz líeumann. Of the latter I might say, what 
cannot easily be summed up in a few words, "cose, che il 
tacere é bello". 

Let it suffice that he made upon rne the impresaion he 
makes, moreover, upon all his students. One almost r,egrets 
to take a degree, if it means separation from a Kl'ofé^or, 
who 'is as genial able and kind as Professor Fritz Neumaiiu 
of Heidelberg. 

Bryn Mawr 1895. 
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Fred. M. Page. 
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